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From the Chairman

Writing as I am while looking out over a
snow-covered garden bathed in soft winter

light, one is reminded about the wisdom of
enjoying the day and letting tomorrow take care of
itself. Very fortunately, through the efforts of our
committee members, the ‘tomorrows’ are being
catered for in the form of more garden visits and,
later more talks. As ever our thanks to them.

The extremities of the county are hard to
cover, but this year we will start the season in the
extreme north of the countt – at Somerleyton Hall
where Edward Martin – that master of the
archaeology day – will educate and fascinate us in
equal measure and quite early too, on Saturday
13th April.

Our next appointment is near Diss, also on the
Norfolk border, where three gardens will be open
for us arranged by John and Julie Scott. After a
(large) garden visit in Witnesham near Ipswich on
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8th June arranged by Susan Paul, we move to the far south west of the county – to
Bures for the AGM and a visit to the extensive garden of Great Bevills arranged by
Helen Barker.

For the Garden Party the venue is more central – near Debenham where a previous
bursary-holder works part-time in the garden. The heavy clay soil there is in direct
contrast to the light sandy land at Somerleyton.

It is for autumn colour that we are returning to Benhall near Saxmundham where
there is such a wide range of trees and shrubs that we can be certain of a feast of
October colour. As the paths in this nine-acre ‘garden arboretum’ are narrow, our
hosts have understandably restricted numbers to 30 for this morning visit.

After many years of dedicated service, Susan Paul has been able to pass over some
of the work to Paul Clarke who has become de facto Membership Secretary while
Susan will retain the more general duties. Paul will keep our members’ records, keep
the data protection forms on file and deal with membership enquiries and postings
among other tasks. We are very grateful to Paul for taking on these responsibilities
and we thank most sincerely both Paul and Susan.

Uppermost in the minds of Council members is the need to find a replacement
Treasurer as Tony Broster is stepping down at the AGM having filled this position
very successfully for several years.  Please, please, if you are willing to help or know
anyone else who might help, contact me or Stephen Beaumont as a matter of urgency.
Our contact details are shown on the back cover of this Newsletter.

My health has improved although I am restricted in the amount I can do. I hope
to resume attending the visits and talks and to meeting members and guests alike, as
we drink in the gardening efforts of others! Let's hope for another good summer. ■ JD

Recording Walled Gardens
Peter Cunard

Walled gardens are flourishing in Suffolk, and it’s not just me saying that, although
you would definitely know that if you were a member of the Walled Kitchen

Garden Recording Group of the Suffolk Gardens Trust. The Group meets through the
winter months to record these extraordinary gardens across Suffolk, for the sake of
historical record and for the greater benefit of all of us interested, or involved in some
way, in horticultural or architectural garden history.

The Group really does view its role as creating value to a world that has long
disappeared. The three walled gardens that have been added to our ‘unregistered’ list
this winter include Holbecks House, near Hadleigh in West Suffolk; Haughley Park,
near Stowmarket in mid-Suffolk and  Henham Park, near Beccles in East Suffolk. So
you can see that we do try to cover the whole of the county in our ventures.

The actual walls of all three of these gardens were, on the whole, in fine order and have
been well attended to by the owners. Holbecks and Haughley Park still maintain their
vegetable and flower beds. Sadly Henham no longer has any beds and is laid to grass but
even so the walls, and especially its crinkle-crankle, or serpentine wall, is in remarkable
condition and runs the entire 164yd side of one east-to-west aspect of the garden.
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Henham’s crinkle-crankle wall.

People have often asked more on the whys and wherefores of the crinkle-crankle
wall so perhaps this is an opportunity to explain a little more about this great feat of
building design. There are reportedly more of these walls in East Anglia, and Suffolk
in particular, where there are over 50. Within the Group, we tend to stick to the term
crinkle-crankle, but other names include a serpentine, ribbon or wavy wall. Crinkle-
crankle, according to Websters means bends and turns. There is also a belief that it
derives from the old English language meaning zig-zag. There is also a view that the
Dutch engineers who came over in the mid-1600s to drain the marshes, introduced the
wall calling them ‘slangemuur’ or snake wall. So the Flemish settlers left their mark in
a number of ways.

The Brick Tax , that came about to help pay for incredible debt incurred by the
American War of Independence in 1784, levied a 4-shillings per thousand bricks
amount, so a clever way around this for landowners was to reduce the number of
bricks needed to build walls. If they designed them as crinkle-crankles with a one brick
thickness and no requirement for pillars, they were almost self- supporting and very
solid – hence the fact that we still see them standing in most of the gardens we visit.
Of course, the other great advantage of these type of walls was that they created more
surface area for training fruit trees up them.

It’s amusing to note that the Americans claim that because Thomas Jefferson
(1743-1826) incorporated the so-called serpentine wall into the building of the
University of Virginia, that they invented the design, but we know that he ‘borrowed’
the idea from, what was then, a well-established English style of building a wall.

If you are interested in seeing a splendid version of a crinkle-crankle then head off
to the village of Easton in Suffolk  and you will see the wall running from the manor
house to All Saints Church, making it to be possibly the longest existing example.

If you have been intrigued enough by the world of the walled kitchen garden, and
would care to join the Group, then please contact Peter Cunard, the Walled Kitchen
Garden Group’s ‘head gardener’ on his email: pcunard@globalnet.co.uk 
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A Crinkle-Crankle for Gainsborough’s House? 
Trudy Pickerin

An attractive garden wall is a desirable feature for many a garden and Gainsborough’s
House in Sudbury is no exception, and not just any old wall will do! 
A wonderfully named crinkle-crankle wall is the aim as part of our exciting capital

project ’Reviving an Artist’s Birthplace; a National Centre for Gainsborough’.
This distinctive wall, considered traditional to Suffolk, will provide an attractive

boundary for our delightful garden with its 400-year-old mulberry tree and heavily
fruiting golden quince.

This sinuous structure will be constructed with handmade bricks from the local
Bulmer Brick and Tile Co Ltd, where brickmaking dates back to the 15th century and
which still uses traditional methods.

We are planning to involve prisoners from HMP Hollesley Bay, who will be helping
to make the bricks, as well as build the wall. In this way our project has a positive
social impact creating opportunities for developing skills for the future.

These locally made bricks will also feature in the exterior of our new building,
which will offer exhibition spaces, a learning studio and beautiful views over the
Suffolk countryside.

Thousands of bricks will be needed and this is where we invite you to be part of
this historic project. By buying a brick for £20 you will be investing in an extraordinary
opportunity for Suffolk and helping to support Gainsborough’s House in its aim to
show more of Thomas Gainsborough’s art and to sustain and protect the museum for
future generations.

Everyone who donates to our Buy A Brick campaign will have the opportunity to
be thanked in our special commemorative book. Many of our supporters have bought
a number of bricks and dedicated them to family members.

If you would like to support Gainsborough’s House by buying a brick or two and
being part of this exciting project, please either call 01787 372958, email:
mail@gainsborough.org or refer to our website www.gainsborough.org

The back facade of Gainsborough’s Houe Museum in
Sudbury.

A local crinkle-crankle wall in Sudbury.
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Part 1. English Garden Design
Dr Sarah Rutherford

EDITOR’S NOTE

As we know 2018 marked the bicentenary of the death of Humphry Repton (1752–
1818), the great landscape gardener of the late Georgian era. The bicentenary

stimulated interest in the presentation of Repton and late Georgian period gardens and
advice on typical planting palettes and planting schemes.

Dr Sarah Rutherford was commissioned by Historic England to research and draw
up a plant list. In preparing the report, she has drawn on primary archive and historic
sources, others’ published research and books, grey literature such as conservation
management plans, and the experience of landscape architects and horticulturists
restoring and managing late Georgian flower gardens. The report uses the Repton ‘Red
Book’ for Ashridge (1813) throughout the report to illustrate planting effects and to
link with the case study in the final report section. 

Suffolk Gardens Trust magazine was fortunate to have permission from Historic
England to publish this extract and a second extract in the Autumn newsletter. For
those who would like to read the full report, Report number 20/2018 it is available 
here (https://bit.ly/2T7TU4m)

Part 2 will be published in the Autumn Newsletter 2019.

Part 1 ENGLISH GARDEN DESIGN 1780–1820: AN OVERVIEW
By 1780 the Landscape Garden was at its zenith in its native Britain as the setting

for the country house and being taken up in Europe and North America. Banishing the
formality of the Stuarts and early Georgians, the Landscape Garden was based on a
naturalistic park and pleasure grounds, with the walled kitchen garden and floral
displays concealed within the informal woody planting. Park or pleasure ground lawns
swept up to the walls of the house. Sometimes existing features were retained or
modified within the design such as formal avenues and parterres. Lancelot ‘Capability’
Brown (1716–1783) was the most important designer, working on up to 250 designs
throughout England but many other professional designers were at work, and amateur
owners also designed their own landscape gardens. The vast majority of formal
gardens existing by the 1720s were replaced with the new style. This then was the
scene by the 1770s and 1780s when reaction, inevitably, set in. However, the flower
garden never disappeared; it just became less prominent in the most fashionable
gardens. In gardens of the gentry and people for whom fashion was not crucial, it
remained near the house.

The Picturesque
In the last decades of the 18th century the landscape style began to be criticised as too
bland, too smooth and formulaic. A major element of the design reaction, however,
was still closely based on the established design formula of the Landscape Garden,
called the Picturesque. Its still more frightening brother was the Sublime, with an edgy
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sense of danger in the dramatic scenery. The Picturesque was based on an appreciation
of scenery and a range of prescribed emotions it provoked in the viewer. The word
Picturesque derived from ‘painterly style’, originating from paintings of Italian
Classical scenes by 17th-century artists. The range of emotions was codified, the terms
such as beauty, horror, sublime and immensity, having specific meanings. This style
used irregular, craggy and rugged forms and textures and asymmetrical layouts in
attractive views. The Picturesque was a less polished, rougher development of the
landscape style, at its rugged best when the natural scenery was dramatic with a sense
of wildness: irregular, varied and spectacular, such as in Wales and the Lake District.
The planting was less well manicured and relied on native and other commonly used
woody plants to evoke the the wild natural landscape, and was not supposed to have
a ‘gardened’ character.

The Flower Garden
Another reaction set in at the opposite end of the gardening spectrum to the smooth
green lines of the Landscape Garden. The prominent return of the colourful flower
garden around the house gained momentum by the 1800s. It was the antithesis of the
naturalistic Picturesque and Sublime, returning a controlled and convenient garden
around the house instead of park lawns. The pre-eminent landscape designer of his day
Humphry Repton, who took on the mantle of Brown, spearheaded this reinvention of
floral displays in full view of the house which gained momentum in the 1790s, and

Fig 1. 1798 watercolour by William Henry Pyne. Flower beds never vanished completely even at the height of the Landscape
Garden. © Yale Center for British Art, Paul Mellon Collection.
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then coincided with the Regency period of the 1810s–1820s. This was most obvious
in the garden terrace which reappeared, separated from the landscape park usually by
a terrace with a parapet or balustrade, or perhaps an ornamental fence. It clearly
defined the difference between garden and park. Often the flower garden overlooked
a Picturesque park as the two were ideal companions, such as at Endsleigh, Devon
(1814).

Designers
Humphry Repton (1752–1818) was Brown’s self-proclaimed successor, setting up in
1788, five years after the Master’s death. His ambition was to become the most
wellknown and prolific landscape designer. He set out to design in the landscape style,
but later in his career he reintroduced the flower garden and terraces around the house,
instead of park lawns and livestock up to the windows. He was not, however a
plantsman and avoided detailed specification of plants, preferring to concentrate on
the broader effects he wished to achieve.

Repton, unlike Brown, was a great self-publicist and published his advice and
theories. His clients received his advice in beguiling books, often bound in red leather
and hencenow known as ‘Red Books’. They contained attractive watercolour
paintings, usinglift-up flaps to show the scenery before and after his proposals
(although many of Repton’s suggestions were not executed). His most complex
commissions included Woburn Abbey, Bedfordshire, Ashridge, Hertfordshire,
Attingham Park, Shropshire, Endsleigh, Devon and Kenwood, London, with flower
gardens making a strong showing. Repton was not the only professional late Georgian

Figure 2. Thomas Medland (1765-1833), business card for Humphry Repton. Repton advised at up to 400 gardens between
1788 and 1816. Public domain, via Wikimedia Commons
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landscape designer, but others are more shadowy and nowhere as near prolific. John
Haverfield (c.1741–1820) was part of a dynasty of royal gardeners and often worked
with architect John Soane. John Claudius Loudon (1783–1843), a self-opinionated
Scot, designed gardens and became perhaps the most prolific horticultural writer.
William Townsend Aiton (1766–1849), was another royal gardener and horticulturist
who worked on the Royal Pavilion layout. Henry Phillips (1779–1840) designed Kemp
Town's square gardens in Brighton in the 1820s, and Lewis Kennedy (1789–1877)
designed in England in the 1810s and 1820s. Architects designed gardens including
John Nash and Jeffrey Wyatt (later Wyatville). Many gardens were designed by the
owners or their advisers, often now anonymous. Uvedale Price (1747–1829) was a
renowned owner who championed the Picturesque in landscape, criticising Brown’s
work, and as well as designing his own grounds at Foxley on these lines, advised at
various other places.

Types of Grounds
By 1800 the emerging merchant class required smaller houses and estates which
reflected the taste and fashion of the day. The new class of smaller properties, including
merchants’ villas, often lay at the edge of growing towns and cities. For these owners,
for reasons of space and finance, a great park was not an option. A divide emerged
between landscaping and gardening. The garden became an attainable frame for the
wider landscape, both within the owner’s property and beyond in the ‘borrowed’
landscape. The sweeping landscape park was for the super-rich but in smaller estates
it could only be suggested. So a paddock of several acres, populated by one or two milk

Figure 3. Formal flower gardens made a comeback near the house in the early 19th century (Belton, Lincs).
© Yale Center for British Art, Paul Mellon Collection.
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cows, evoked the park. Around the house interesting ‘dressed’ grounds were created
with flowering shrubberies in lawns, flower beds to display the greater range of plants
available, trellis, and ornate garden seats. Floral displays also suited other types of
grounds such as town square gardens for the new Regency estates.

The more elegant grounds complemented the lighter playfulness of the architecture
that was developing by 1800 in the hands of architects such as John Soane and John
Nash, which was ideally suited to smaller scale villa residences of taste. Nash and
Repton and their contemporaries regarded buildings and their landscape as ‘a
picturesque whole’. The graceful smaller houses in pared-down classical style more
easily straddled the divide between the house and grounds, using French windows
opening onto verandahs with striped canopies, and balconies, conservatories and
flower corridors leading into the garden. The wider availability of ornamental
ironwork enabled these architectural confections to be built, as well as sweeping
curvilinear glasshouses for new tender plants.

Influential Gardens
The reinvented garden required a variety of scenes, often via a selection of themed
areas, some of which might make a return to a geometric layout of the Stuarts and the
French, or be in a lax floral and shrubbery scatter in lawns. Repton’s ‘Red Books’ for
Woburn (1804–05), Bedfordshire, and Ashridge (1813), Hertfordshire, show much
inventiveness and variety in quite sizeable gardens. At Ashridge, a child of his old age,

Figure 4. The shrubbery sheltered flower beds scattered in lawns as a secluded grove (Wanstead Grove).
© Yale Center for British Art, Paul Mellon Collection.
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along with Woburn, he suggested fifteen or so areas scattered within the lawns and
linked by paths, including a Monk’s Garden (imitating a floral burial ground), an
underground grotto tunnel, several flower gardens, a winter garden and an arboretum.

The most famous of the Regency villas was the Prince Regent’s Royal Pavilion at
Brighton, his marine residence which exemplified the cults of variety and of the exotic.
In a modestly-sized garden in the heart of the newly fashionable town, lawns and
shrubberies were arranged in the new rather shaggy Regency style. Repton was
unhappily ousted from designing the grounds by Nash, but his far more inventive
proposals to provide a ‘true garden’ with ‘rich embellishments’ had included an Indian
pool with an island for musicians, a long conservatory corridor for flower and
fragrance, and an oriental-style aviary modelled on a ‘Hindoo temple’.

On tour in Piedmont
Judith Gowland and Susan Paul

Susan Paul and Judith Gowland, who luckily know some Italian, were the only SGT
members to join Erica Vaccari’s expedition to Piemonte in May. The other six

travellers were Italian and the driver/guide Claudia was bi-lingual. Although there
were some language difficulties we got on well and with only a few howlers.

“Our first drive was to the Santuario Oropa; originally a place of worship of a
black wooden Madonna with miraculous powers, it later became a palace/fortress of
the ruling House of Savoy. Above it is the Orto Botanico, which holds the national
collection of alpine plants and herbs. Our guide was the curator Fabrizio Botelli whom
we met again the following day at the Parco Burcino created for the industrialist
Piacenza family.

We spent the first night at Bucaneve in the same Biella district where snow still lay
heavily on the Alps. 

Next day our first visit was to the highly impressive landscape, park, factory and
village created by the philanthropic industrialist Ermengildo Zegna. It grew from the
1930s and expanded with the help of a landscape designer Pietro Porcinai, who is well
worth a Google. There were huge landscaped bowls ‘concha’ full of rhododendrons
and azaleas spilling down the hillsides. Laura Zegna, a niece of the founder, was our
guide and we learnt of the family’s steps towards encouraging tourism with skiing and
other sports as well as the landscapes.

After an interesting stay at the home of Contessina Polda, with a completely dolce
breakfast, came the garden/nursery of Anna Peyron, awash with roses and bamboo and
the Erbaio dell Gorra, famed for herbaceous perennials.

Our evening base was the Locanda del Pilone with tremendous panoramic views
of acres of vineyards. Next day was a tour of hill villages, famous for truffles and
hazelnuts (this is Nutella country) and the wines of the Langhe, such as Barolo. The
day ended with a degustation at Ceretto and a tour of their winery and back to
Locanda del Pilone and a Michelin (one star) dinner.
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Next we visited Rosanna Castrini, a noted garden designer and photographer for
publications such as ‘Gardenia’. The group was treated to a visit of her small but
beautifully realised garden near Pinerolo and to a viewing of some of her prize-winning
photo studies. 

That afternoon we made our way up a long track to the Castello di Manta: truly
imposing from the outside and used for weddings. After an equally long walk down
to the village we toured the garden with the owner. One of the highlights was several
tulip trees over 150-years-old were covered with flowers and bees. We also enjoyed
wine, sauasage and flour from their mill.

With the last day upon us we visited a spectacular private garden – Bramafram –
the home and complete creation of the well-known and charismatic gardener and
designer Paolo Pejrone. Here we teetered on narrow paths up and down the hillside
hemmed in by every variety of scented flowering plant, shrub and a stunning ‘theatre’
of bamboo.

In contrast we spent the afternoon at the home of the equally ardent and devoted
amateur owner of Villa Bricherasio, whose realisation of an English garden was a joy
to see and the work entirely of his own hands.

We finally had a delicious meal in Turin that evening, only an hour and a half later
than booked, because Juventus had won some cup or other and the police closed down
half the town roads with no warning, so the main highway was choked with cars
converging from all sides and masses of fans gathering to celebrate.”

The garden belonging to the Zegna family.  Photo: Susan Paul.
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MARIANNE NORTH: A Passionate Painter of
Flowers - Winter Lecture

John and Julie Scott

This was held in Elmswell near Stowmarket on 17 November 2018 and the speaker
was Jack Andrews MBE.
Jack has had a career in TV and the theatre alongside being a volunteer and

voluntary guide at Kew for 20-30 years. He explained what this entails and gave us an
insight into how the Kew guides work on their individual tours.

Following retirement he instigated the making of a documentary about Marianne
North and explained the inherent difficulties in doing this project.

He continued by telling us about Marianne’s early life. She was born in1830 into
a well-educated and wealthy family at Hastings. The family are now based in
Rougham, Norfolk. She was mostly self-taught and travelling extensively with her
father and was introduced to oil painting. This became an obsession and delight for
her alongside a love of tropical plants and visits to Kew.

Her father died when she was 40, following which she travelled for 14 years from
1871 to 1885 visiting every Continent at least once. She had many contacts and letters
of introduction and was able to search out and paint rare specimens, many in situ.
This often involved difficult and daunting exploration on foot, by mule and rickshaw.

She painted rapidly and completed 830 paintings. She was well-acquainted with
Joseph Hooker, director of Kew, and also with Charles Darwin.

In 1879 she wrote to Kew offering her paintings and a gallery there. This amazing
gallery stands as a representation of her enthusiasm and talent. It was opened in 1882
and has been recently restored at a cost of over £2million pounds.

Jack hopes that in future it will be possible to visit it separately from Kew Gardens
so she becomes more widely known.

Marianne North Caption?
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Sharing Repton
John and Julie Scott

Five SGT members attended this day on 30 October 2018 at Kenwood in London. We
were greeted by ‘Humphry Repton’ himself in the hall and then moved upstairs for

coffee.
Linden Groves, our host, started off the morning with an overview of the

“Celebrating Repton” year. This was followed by four accounts of pilot activities in
which the Gardens Trust is working with local volunteers at Humphry Repton sites
across the country.

The first described a family day out at Wicksteed Park, Kettering where there were
fun activities for the children such as paper boat-making and tree -measuring. One
project was to look at the landscape through a rectangular frame, photograph the
landscape through a throwaway camera (supplied), and compare the result today with
the original Repton drawing from the same point. The aim was to get all family
members involved.

Secondly we heard all about a world cultures Heritage Open Day at Catton Park,
Norwich. This was organised on behalf of the new Trustees of the park by a local
authority employee who wanted to involve as many ethnically diverse people of
Norwich as she could attract, and she worked hard with school visits, e-mails to leading
figures in each community she knew of, and publicity in all the media to highlight a fun
day in the park, with activities and food designed to cater for all ages and cultures

Caption? Caption?
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(including a Muslim prayer tent). She was not sure how many to expect, but in the end
500 came.

Next was a community and school project at Warley Woods in Birmingham with fun
learning focused on research and recording in Warley Woods for their own Big Red
Book (using the landscape viewers as in Wicksteed Park). This went down well in the
school, and their teachers were surprised at how involved the children became in the
project.

Finally we had a glimpse into an ongoing project at Kenwood, where there is a
scarcity of visitors from ethnic minorities representing the wide variety of London
cultures. The groups that were invited to the first meeting included Asian women and
two groups of refugees from Bangladesh and Afghanistan (men and women) from
Camden already involved in garden projects. The focus was on identifying plants from
their countries that could be found growing in the UK. The day was in fact rather wet,
but all the participants loved the venue and the fact that familiar plants could be found
there, so that the only complaint was about the rain, and the main benefit had been the
fact that they were in open, fresh air, which for many was a novelty.

The reports were presented in the library and we moved down to the kitchen  for a
sociable lunch, after which we had a conducted tour of part of the garden looking at
Repton features from archives, maps and the Red Book. There was also a display of
outdoor children's toys pertinent to the Repton period such as hoop-rolling and
throwing a quoit over a peg. 

The day ended with refreshments followed by group exercises related to the
Grapevine garden history course initiative led by Dr David Marsh.

The emphasis of this interesting day was on broadening the customer base of the
parks and gardens of this country that are under such threat today.

News about Benton End
In SGT Newsletter Spring 2018 we carried a news item about the fact that Benton
End, the home of the East Anglian School of Art and of the artists, Sir Cedric Morris
and Arthur Lett-Haines, founders of the School, was for sale.

Benton End, Hadleigh, the former home of the East Anglian School of Art. Sir Cedric Morris.
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It is a great pleasure to be able to report that the sale has taken place, and a
charitable trust, The Benton End Charitable Trust has been set up, with the intention
of returning the property to its original purpose. Benton End House will be developed
as a dynamic artistic and horticultural hub, seeking to replicate Morris and Lett-
Haines’ original ethos of ‘encouraging freedom of invention, enthusiasm and
enjoyment’.  It plans to offer short courses and encourage artists and gardeners of all
ages and levels of ability to create, improve and learn. There will be particular
emphasis on encouraging artistic, horticultural and botanical education of young
people from Suffolk and beyond.

On Friday March 15th there will be an Open Meeting, Benton End – ‘Meet the
People, Hear the Vision’. The aim is to give those who live in Hadleigh and the
surrounding areas, the chance to meet some of those who are involved and to discuss
their vision. The meeting will be at 7pm in St Mary’s Church, Hadleigh (contact 01473
82240 for further details).

News in BRIEF

CONGRATULATIONS...
To SGT member Jane Lowe, Head
Gardener at Gainsborough’s House
Museum for the past 16 years, who was
given the Marsh Award (East of England)
for Volunteers In Museum Learning at a
ceremony held at the British Museum in
2018. Her vision from the beginning was
to create a garden for people of all ages
and to ensure all round planting interest. 

Mark Bills, Director of
Gainsborough’s House said “We are so
proud of Jane, and are delighted that her work was recognised nationally. The garden
is a huge asset to the House, enjoyed by visitors from far and wide, and all credit for
it lies with Jane.”

Further information from 01787 373 958.

and to MELANIE LESSER...
Bury in Bloom co-ordinator, who stood down in January having been in post for six
years, during which time she steered the organisation to great success, culminating
with Bury St Edmunds being awarded Gold in the Britain in Bloom contest in October
2018. Melanie also helped to host the Anglia in Bloom presentation last year and at a
well-attended farewell gathering at the Apex in January, Chairman of Bury in Bloom,
Robin Burnett, presented her with a reproduction of David Hockney’s print, Coming
of Spring. Among the many floral projects of Melanie’s time the sculptures on the
roundabouts and the River of Flowers on the Tollgate roundabout are particularly
memorable.
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• Running until 17 March
The Fitzwilliam Museum, Trumpington
Street, Cambridge: Whistler and
Nature. This exhibition casts new light
on the work of Whistler, the great late
Victorian painter. Born in American but
resident in Britain for most of his life,
Whistler was known as a bold
personality with a revolutionary attitude
to the natural world. The exhibition
comprises 90 paintings, sketches and
prints, and looks afresh at his work in
the context of attitudes to landscape in
British art and design. Further
information on 01223 332 900.

• 5-7 April  University of Cambridge,
Institute of Continuing Education,
Madingley Hall. English Houses and
Gardens: defining Englishness. Caroline
Holmes. Which defines Englisheness
best, the house or the garden? Or a
combination of both. International
influences adapted to the English
climate and fostered by their owners,
talented architects and garden
designers. The work of Kent, Brown,
Morris, Lutyens and Jekyll is covered
and classical properties such as
Stourhead, Sissinghurst and Highclere
Castle are explored. Further information
and full programme contact 01223
746 262.

• 27 April – 26 May  The Alder
Valley Spring Festival, White House
Farm, Great Glemham IP17 1GS. A
four-week celebration of art, food,

farming and the historic landscape all of
which make this part of Suffolk so
special. Further details from 01728
663 531 or email:
enquiries@aldevalleyspringfestival.co.uk

• Running until 28 April  The Garden
Museum, 5 Lambeth Palace Road,
London SE1 7LB: Emma Tennant A
Botanical Tour of Great Britain from the
Scillies to Sutherland. An exhibition of
50 watercolours by this artist including
narcissus and clianthus from the Scillies,
mimosa from the Isle of Wight, sea kale
from Norfolk, quinces from Suffolk, wild
water lily from Sutherland and grapes
from the famous vinery at Chatsworth.
The film, Emma Tennant, Artist and
Gardener, by Ben Wood will also be
shown at the museum. Further details on
0207 402 8865.

• 26 May  Helmingham Hall in
partnership with Plant Heritage Spring
Plant Fair and Artisan Market
10am-4pm. An exciting day out for
experienced and novice gardeners
alike, with speclialist nurseries,
producers and a conservation zone.
Further information from Sarah Cook on
01473 822 400, Katy Day on 01473
890 799, or email:
events@helmingham.com

• 15 September  Helmingham Hall in
partnership with Plant heritage,
Autumn Plant Fair. Details as above.

For the DIARY

LONG RUN OF
RHS The Garden  MAGAZINES – FREE TO COLLECT!

Long run of the RHS The Garden magazine from 1984 to now (plus 1966-67)
urgently needs a new home to avoid destruction! Free but needs collecting.
Enquiries to: Edward Martin (contact details on back page).
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SATURDAY 13th APRIL 2019  Somerleyton Hall    10am    EM
Garden Archaeology Morning at Somerleyton Hall  (limited to 50 people).
Meet at the Visitors’ Car Park at Somerleyton Hall 
By kind permission of Lord Somerleyton 
This will be a very special chance to explore the remains
of the exotic early-17th-century gardens created for Sir
John Wentworth (c.1570-1651) and recorded on a
splendid map of 1652. Wentworth is said to have
“bestowed a great deale of cost in waterworks, walkes,
woods and other delights” and to have “left one of the
most delightful dwellings in England”. Thomas Fuller (in his
The History of the Worthies of England, 1662) expressed
amazement at the gardens “for here Sommer is to be seen
in the depth of Winter in the pleasant walks, beset on
both sides with Firr-trees green all the year long”.
The visit will include an opportunity to visit the earthwork remains of Wentworth’s
separate and very unusual water gardens at Summerhouse Water.
The visit will involve a fair amount of walking, some of which will be over uneven
and rough ground, so care must be taken walking around and sturdy footwear
and clothing are a must (particularly for Summerhouse Water)!
10.00 Tea and coffee on arrival at Somerleyton Hall.
10.30 Powerpoint presentations by Edward Martin and George Carter, the
distinguished garden designer, on the history of the Hall and its gardens.
11.15 Walk around the Hall gardens with EM and GC to see the remains of
earlier garden amongst the delights of the splendid Victorian gardens.
12.15 Transfer to the Summerhouse Water area for a walk around Wentworth’s
water gardens.
c. 1.30 End
Cost: Members £6    Guests £8
Directions: Somerleyton Hall, NR32 5QQ, is located on the B1074 (Blundeston
Road), 5 miles NW of Lowestoft and 7 miles SE of Great Yarmouth. Follow signs
for the Coach Park (this entrance is on the west side of the park – if approaching
from the east, go past the main gate to the Hall, turn right when you enter the
village, at the bend in the road take the right fork towards Ashby, the Coach
Park entrance is a short distance down this road on the right. Park in the visitors’
car park and assemble there.
Somerleyton Station is 1.6 miles from the Hall (no taxi or bus service available).
If approaching from the west, from St Olaves, go past Herringfleet Church and
Manor House Farm, then, at the junction where the road bends to the right, take
the left fork to Ashby (as above).

EVENTS 2019
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SATURDAY 18th MAY     2pm     JS
Three gardens in Palgrave near Diss
Meet/park Palgrave Community Centre  IP22 1AP
Tudor Cottage   Crossing Road   IP22 1AW
By kind permission of Mr Stephen Horrocks and Mr Trevor
Anderton
A typical cottage garden with lawns front and back of a
thatched cottage, with densely planted borders of roses,
foxgloves, hollyhock, hostas and other herbaceous plants.
The front garden is secluded with high hedging, a central
bed with mixed planting and with roses circling the lawn. The back garden is
planted with a backdrop of mixed shrubs and roses, fronted with herbaceous
plants designed to give different colour and feel as the year progresses. The
yellows and blues of spring bulbs give way to predominantly pinks and purple-
blues of early summer, and more vibrant oranges and yellows in high summer
and into autumn. 
The Molehill  Millway Lane IP22 1AD
By kind permission of Mr and Mrs McClintock
Dominated by a centuries old natural spring-fed pond and a 200-year-old horse
chestnut and other mature trees, there is a mixture of recently replanted mixed
borders. An arbour, jetty and summerhouse provide the perfect settings for
relaxing and taking in different aspects of the garden. The planting round the
main pond is now starting to mature after 200 tonnes of sludge were removed in
2017.
Millway House  4 The Paddocks  IP22 1AG 
By kind permission of Mr and Mrs Dyer
This garden of a contemporary house was planted in 2013. Designed for
colour, to attract wildlife and using the owners’ favourite plants. Vegetables, fruit
bushes, wildflower area and specimen trees.
Cost: Members  £6     Guests  £8
Directions: From Bury St Edmunds take the A 143 then left (signposted Palgrave)
after leaving Wortham. The first garden is straight ahead, after the church, on the
right. For the other two gardens, turn left at the church and follow the road round
past the pond.
From Ipswich take the A 140 then the A143 towards Bury; keep straight on at
first roundabout, and after one mile, turn right to Palgrave, on Crossing Road,
over the level crossing and up into the village; the first house is on the junction at
the top on the left.
Parking and checking in:
Please park at the Palgrave Community Centre IP22 1AP (almost opposite the
top of Crossing Road, down the side of new housing) where you will be given a
map and directions for visiting the gardens. It is planned to divide the group in
half and end by meeting up for tea at Millway House. All three houses are
walkable, but for those with limited mobility transport will be available.
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SATURDAY    8 JUNE     2.30 pm SP
Berghersh Place   Witnesham   IP6 9EZ
By kind permission of Timothy and Wendy Parkes
The garden has been developed since 1996. To take advantage of existing
long South-facing red brick walls, yew and hornbeam hedges have been
planted to create enclosed gardens around the house. A circular walk takes in
lawns, three ponds, a mound and a bog garden. An arable field was turned
into an orchard paddock and a large informal family garden was created with
island beds, clipped evergreen shrubs, roses and perennials.
Homemade teas provided.
Cost: Members £8     Guests £10
The garden entry fee will go to the National Garden Scheme. 
Directions: Berghersh Place is on the B1077, which runs from the Ashbocking
crossroads (with B1078) down to Witnesham village.  At the warning sign for
the Z bend, slow down and turn right (signed) on the bend by the lodge cottage
onto a concrete farm drive and continue down to the farmyard where there is
ample parking.

SATURDAY 22nd JUNE   2.30pm   AGM and Garden Visit     JD
The AGM (members only) will be held in St. Mary's Church Bures at 1pm
Directions: this tall church is in Bures town centre and is very conspicuous. From
Sudbury it is on the left and from Colchester direction on the right. Parking is on
the streets or at the Community Centre. Post code CO8 5AA.
Great Bevills  Sudbury Road  Bures  CO8 5JW
By kind permission of Mr and Mrs G T C Probert
Overlooking the Stour valley, the gardens surrounding an Elizabethan manor
house are formal and Italianate in style with Irish yews and mature specimen
trees, terraces, borders, ponds and woodland walks. A short drive away from
Great Bevills, visitors may wish to see the 13th-century St Stephen's Chapel with
wonderful views of the Old Bures Dragon recently re-created by the owner.
Woodland walks give lovely views over the Stour valley.
Teas provided by SGT.
Cost: Members £8    Guests £10
Directions: Take the B1508 going north out of Bures towards Sudbury 4 miles
away. Entrance is on the right.

SATURDAY 6th JULY 6-8pm SGT GARDEN PARTY JD
Winston Grange   Debenham   Stowmarket   IP14 6LE
By kind permission of Lord and Lady Deben
The large garden with various ‘compartments’ will make an ideal setting for this
annual evening function.
Wine and canapes provided.
Cost: Members £10   Guests £12.50
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Directions: The house is on the B1077 about 1 mile south of Debenham and
immediately before a sharp right bend. It will be clearly seen across the fields as
the land rises slightly. From the south and the A1120, turn on to the B1077. The
house is about 1½ miles on the right immediately after the sharp left hand bend.

THURSDAY 22nd AUGUST     2.30pm JD
Old Rectory House Kedington Hill Little Cornard Sudbury CO10 0PD
By kind permission of Jane and David Mann
An informal country garden surrounded by meadows managed to encourage
floral diversity and wildlife. The garden includes a walled vegetable and fruit
garden and greenhouse, a clipped box parterre, herbaceous borders, old roses,
ponds and specimen trees. Teas provided.
Cost: Members £8     Guests £10
Directions: 2½  miles outside Sudbury off B1508 Bures Road. From Bures
Road, follow signs to Little Cornard Parish Church. Garden is approx ½  mile up
the lane on left. Parking opposite. 

SATURDAY 7th SEPTEMBER     2pm    SB
Parsonage House   Helions Bumpstead   CB9 7AD
By kind permission of the Hon. Nigel and Mrs. Turner
Another garden chosen from Barbara Segall’s book,
Secret Gardens of East Anglia. Annie Turner trained
in garden design at the Chelsea Physic Garden with
the English Gardening School and has been
designing this garden for 30 years.
The autumn is good for colour in the border and with the trees in the wildflower
meadow. There is also an orchard planted at the Millennium with old East
Anglian apple varieties. Keen on trying new plants and propagating with a
greenhouse full of plants, hopefully there will be some plants for sale.
Tea or coffee provided.
Cost: Members £10     Guests  £12
Directions: From the east take the A1092 from Sudbury to Haverhill.  After 12
miles turn right onto the A1017 towards Haverhill.  After a mile turn left on
B1064 to Steeple Bumpstead.  Go through the village and turn right to Helions
Bumpstead.  After about 1 ½ miles turn right to Wiggens Green.  In less than a
mile the house is on the left behind a yew hedge but before that please park by
Haven Farm and we will congregate here.

SATURDAY 21st  SEPTEMBER     2.30pm     JD
Wood Farm  Gipping  Stowmarket  IP14 4RN
By kind permission of Mr and Mrs R Shelley
Wood Farm is an old farm with ponds, orchard and a magnificent 8-acre wild
flower meadow (with mown paths) bordered with traditional hedging, trees and
woodland. The large cottage garden was created in 2011 with a number of
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beds planted with flowers, vegetables and topiary. Wildlife is very much
encouraged in all parts of the garden (particularly bees and butterflies). Included
in Secret Gardens of East Anglia by Barbara Segall.
Cost: Members £8   Guests £10
Directions: From A14 take A1120 to Stowupland, turn left opposite petrol
station. Turn right at T junction, follow for approx.1 mile. Turn left at Allards Farm
Shop, then immediately right and follow for 1 mile along country lane. Wood
Farm is on the left. 

SATURDAY 19th OCTOBER  10 for 10.30am    JD
The Ramblers   Low Street   Benhall   Saxmundham   IP17 1JE
By kind permission of Brian and Julie Humphry
Nine acres of  ‘garden arboretum’, this is a
plantsman's paradise with the stunning autumn colours
of maples and numerous other hardy genera. Can be
particularly good in mid October.
Coffee from 10am.
Cost: Members £8  Guests £10. 
Numbers limited to 30.  
Directions: Take the A12 going north and on leaving Farnham, there is a short
hill. At the top, turn left into ‘Low Street’. Parking will be some 800m along on
the left. Travelling from the north, the turning is on the RIGHT just as the road
curves and drops down into Farnham. 

SATURDAY 16th NOVEMBER Study Day 2019    JS
Kesgrave War Memorial   Community Centre
Twelve Acre Approach   Kesgrave   IP5 1JF
Speaker: David Marsh on The Unconventional
Gardener
Cost:  Members £15 Guests £20 
10.00 Coffee
10.30 Start 
3.00 Study Day concludes
Most of us have a traditional approach to our gardens. They are places for
growing plants and for leisure. But throughout history that has not been enough
for some people. They had other ideas. They built follies, kept exotic animals
and hermits, constructed artificial mountains and caves, and altered the
landscape in many other eccentric ways. David is going to explore some of the
quirkier by-ways of garden history in four wide-ranging and amusing talks, and
even show you how you can wear your garden on your head. The talks are
Sheer Folly: A selection of unusual garden buildings/object; Castles for Cows:
Animals in the garden; The Little Men in Red Hats: Garden Gnomes and The
unconventional today: Chaumont.
More details will follow in the Autumn newsletter.
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Book REVIEWS
The Immortal Yew by Tony Hall, Royal Botanical Gardens,
Kew 2018, Hardback, 213 pages, ISBN 978 1 84246 658 2,
illustrated throughout in colour. £25. Reviewed by  Edward
Martin

This is a book that celebrates the curious, Tolkienesque,
attraction of the contorted tree trunks of great size and greater
age of 76 of Britain’s most impressive yews. Most of the book
is a catalogue of these trees, a pair of pages to each tree. These
give the history of the trees and illustrate them with
outstanding colour photographs that concentrate on the weird
and fantastic shapes of their trunks. It sometimes comes as a shock to think that what
looks at first glance to be the gothic fantasy of a human mind is actually just a gentle
product of nature.

When mapped, these special trees can be seen to be very much concentrated in the
south of England, with the tightest concentrations in Surrey (eight), Hampshire (seven),
Sussex (six) and Kent (six). There are looser concentrations in Wales and the Marches,
but only one in Scotland (the Fortingall Yew in Perthshire, said to be the oldest tree in
Europe with an age of between 2,000 and 3,000 years) and three in Ireland (including
the mother of all Irish Yews at Florence Court in County Fermanagh). Alas, there are
no immortal yews in Suffolk, nor in the whole of East Anglia! Perhaps we need to
undertake some searches!

There is a lot of mythology about these venerable yews and readers need to tread
warily through the many claims about age, Celtic legends and religious associations.
It is very sad that a book emanating from Kew is virtually devoid of any references. It
is therefore difficult for the casual reader to weigh-up these claims.  Sadly, in truth, we
know very few certain historical facts about these trees. Even their great age is largely
a supposition based on their girth and their estimated growth rate. As living things,
they are difficult to date accurately. The closest to an actual date comes from some tree-
ring work on the Borrowdale Yews in Cumbria (made famous by Wordsworth in his
poem Yew Trees of 1803). A broken limb from one of the surviving three from
Wordworth’s ‘fraternal four’, has given an estimated age of about 1,500 years. Recent
DNA work suggests that two of the three trees are in facts parts of one original tree,
so the true ages may be better stated as ‘at least 1,500 years’. Attempts to get
radiocarbon dates from heartwood have only had limited success – some from a yew
at Loughton in Shropshire has given a date of about 1435. For those wishing to read
more about the age of yews, I can recommend Robert Bevan Jones’s The Ancient Yew.
A History of the Taxus Baccata (Windgather Press, 3rd edition 2017) or the website
of the Ancient Yew Group (www.ancient-yew.org)

It is, however, hard not to be enthralled by these trees. How does one explain the
Bleeding Oak at Nevern in Pembrokeshire? A sticky red ooze comes out of this tree,
and has done for many years. We are told that according to one legend, it will continue
‘until a Welshman once again sits on a throne at nearby Nevern Castle’. A good story,
except ... (I happen to know) that castle was established by a Norman, Robert fitz
Martin! So much for mythology, but good pictures anyway!



FRONT COVER:
View from the main door of Somerleyton Hall over the garden laid out by William

Andrews Nesfield in 1850 and restored by George Carter in 2012-14.

Thanks to all those who supplied photographs for this issue:
Edward Martin, Peter Cunard, Susan Paul, John and Julie Scott, Sarah Cook,

Gainsborough’s House Museum, David Marsh, Jack Andrews MBE, Haddonstone. 
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