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From the Chairman

  ack in 2020 we were looking forward to celebrating  
  the Suffolk Gardens Trust’s 25th anniversary, and to 
using that occasion to encourage a greater participation by 
our members in the running of the Trust and in expanding 
its achievements. But then we were struck by COVID and 
a great effort was needed just to keep the SGT alive.  For 
this I am deeply grateful to my predecessor, John Dyter, 
who tirelessly steered the SGT ship through these difficult 
waters. Hearty thanks are also due to the departing Council 
members, particularly Rodney Baker-Bates as Treasurer, Paul 

Clarke as Membership Secretary, John and Julie Scott as lecture organisers, and 
Laura Potter (though she is very kindly remaining as a bursary contact, along with 
Judith Gowland). 
 Hopefully, there are calmer waters ahead for me as the new Chairman and 
for the almost entirely new Council (with some returning stalwarts), who have 
generously agreed to try and steer the SGT towards its next anniversary. As we are a 
new Council, we thought it would help to introduce ourselves (see p.35). As always, 
we need more people to help with the running of the SGT and to help us more fully 
achieve our aims. We hope that this bumper issue of the Newsletter will signal a new 
start and we are grateful to all those who have contributed to it as authors, event 
organisers, and, of course, our editor, Mary Hodge. 

 Edward Martin

A message from John Dyter...
On a wet and wild October day, after our AGM in Bedfield 
Church, we filtered across the path into the welcoming 
hospitality of Timothy Easton and his lovely house and 
delightful moated garden. It was my last meeting as 
Chairman; I was stepping down after four years and after 
twelve years on the Council. As the interpretation of the 
charity rules had recently changed, I had said that no retiring 
present was expected. Therefore, I was both surprised and 
delighted to be presented with a beautifully illustrated book 

on Arts and Crafts gardens and, to keep me amused, the complete CD set of Yes, 
Minister and Yes, Prime Minister. I am most grateful for the support of Council and 
members throughout my time in office and look forward to continuing to attend the 
events. The Trust can make significant contributions to the wider issues surrounding 
the landscape in which we live and I wish it every success in the future. Thank you 
everyone.
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News from Suffolk Gardens Trust

Suffolk Magazine marks SGT’s 25th Anniversary
If you’re interested in getting to know some of Suffolk’s most fascinating historic 
and celebrated gardens and landscapes, writes journalist Marion Welham in a 
recent issue of Suffolk Magazine, then Suffolk Gardens Trust is just the group to 
take you there. This is how she opens her substantial feature, richly illustrated with 
photographs, to celebrate the 25th anniversary of Suffolk Gardens Trust. 
 Based on interviews with Chairman Edward Martin and immediate past chairman 
John Dyter, Marion goes on to detail many aspects of SGT’s remit: garden visits and 
lectures (the latter by Zoom); co-sponsoring the Suffolk Agricultural Conference; 
offering bursaries to Suffolk Rural students; informing and educating on garden 
design and the history and conservation of historic gardens and public parks. 
Affiliated to the national body, The Gardens Trust, SGT has an important role to play 
in monitoring local gardens, public parks and landscapes on Historic England’s 
At Risk Register, such as Shrubland Park and Felixstowe’s Pulhamite cliffs (reported 
in SGT Newsletter 52). It was good to find that this piece resulted in a number of 
membership enquiries.  MH

Success with SGT Bursaries
SGT bursaries of £500 are available to students based in Suffolk studying 
horticulture, garden history or design courses. 
 Three applicants from Suffolk Rural College were successful last year and were 
awarded their bursaries. All three have now completed the Level 2 horticulture 
course at Suffolk Rural; they were all on the same course. 
 If you are interested in applying for a bursary in 2022 we would be pleased to hear 
from you - please contact Laura Potter at sgt-bursaries@hotmail.com. If you 
are in touch with any relevant course providers serving Suffolk students or potentially 
qualifying applicants, then please do pass on this information to them.  LP

The Suffolk Agricultural Association's 9th Biennial 
Gardening Conference
The SAA 9th  Biennial Gardening Conference was held at Trinity Park, Ipswich on 
4 November, and was attended by 230 members and friends. We have enjoyed 
several of these one-day conferences, which SGT has co-sponsored and of which 
our immediate past Chairman, John Dyter, has been an organiser. Our financial 
help contributes to the charitable aims of SAA’s focus on the ‘Learning through 
Gardening’ scheme in schools.
 The conference was chaired by Alan Gray, famous for his opulent East Ruston 
garden and a stalwart of Radio Norfolk’s The Garden Party. A different format this 
year produced an enjoyable interlude of music, poetry and prose relating to gardens, 
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with pianist Andrew Leach and narrator Catherine Bott. Speakers included garden 
designer Mary Keen, who had bravely downsized from a well-known garden, open 
to the public, to a smaller (but not so very small) garden in a village. The plant list 
for her new garden is shown on the SAA website. Psychiatrist Dr Sue Stuart-Smith’s 
interesting presentation of projects and centres where gardens and gardening are 
helping to restore mental health and alleviate stress provoked a lively question time. 
Her book, The Well Gardened Mind, was published in 2020. Garden designer 
Tom Stuart-Smith, with a row of Chelsea Gold Medals, described his work at RHS 
Garden Bridgewater and outlined the plans for a community garden at his family 
home, Serge Hill, Hemel Hempstead.  EM

The SAA Platinum Jubilee Avenue of Trees 2022
During the SAA Conference, the Lord Lieutenant of Suffolk, Clare, Countess of 
Euston, planted the 70th tree in the SAA Platinum Jubilee Avenue of Trees, which 
she will formally open at the 2022 Suffolk Show. It was one of the first avenues in 
the UK to be planted in anticipation of the Queen’s Platinum Jubilee and among the 
first contributions to the Queen’s Green Canopy in Suffolk. The avenue of 70 trees 
has been planted with Acer campestre ‘Queen Elizabeth’, and is probably the only 
avenue to be planted with this appropriately named British native tree outside the 
Royal Residences. The suppliers, Barcham Trees of Ely, are the first nursery to score 
trees according to their ability to lock up carbon by extracting carbon dioxide from 
the air and absorbing it into their structures. On a scale of A to E, Acer campestre 
is rated ‘B’, based on a life expectancy of 250 years.

SAA Platinum Jubilee Avenue of Trees at Trinity Park, Ipswich, 4 November 2021
Photo credit: Rob Negus Photography.  
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East Suffolk Council’s Supplementary Planning Document 
(SPD) on the Historic Environment, 2021
One of the stated aims of the SGT is to promote and encourage the conservation 
and care of Suffolk’s gardens. We were therefore pleased to be consulted by East 
Suffolk Council in its recent review of historic parks and gardens in its area. We 
provided information from our records and we are now pleased to see that the 
Council has adopted a new SPD on the Historic Environment, which contains a 
list of ‘Locally Identified Parks and Gardens within East Suffolk’, 
these being Benhall Lodge Park, Carlton Park, Cockfield Hall Park, Easton Park, 
Glemham House Park, Glevering Hall Park, Grove Park in Yoxford, Grundisburgh 
Hall Park, Marlesford Hall Park, Orwell Park, Rookery Park in Yoxford, Sibton Park, 
Staverton Park, and Sudbourne Park. To these, Benacre Park, North Cove Hall, 
Redisham Hall, Sotterley Park and Worlingham Hall have been recently added. 
These are additional to those identified on the Historic England Register of Parks 
and Gardens of Special Historic Interest in England.
 See: www.eastsuffolk.gov.uk/assets/Planning/Planning-Policy-and-Local-Plans/
Supplementary-documents/Historic-Environment-SPD/Historic-Environment-SPD-
reduced.pdf (Appendix 2).  EM

News from The Gardens Trust

The Gardens Trust signs 
climate manifesto
In November, the Gardens Trust, along 
with over 190 international cultural and 

heritage organisations, signed a manifesto to coincide with the 2021 UN Climate 
Conference (COP26). It sought to activate those involved in the arts, culture and 
heritage to tackle climate change both by changing their own behaviour and by 
engaging with climate change policy at every level of government – local, national 
and international.

‘Engaging With Our Future’ Project 
This project was launched by The Gardens Trust in 2021 to ensure its long-term 
resilience by involving new people from a broad range of cultural backgrounds. The 
total project cost was £95,700, of which £75,700 was a National Lottery Heritage 
Fund grant. The project will run until winter 2022, and includes market research 
on the Trust’s place in the sector, audience development and fundraising strategies, 
the expansion of its digital resources, and a review of its internal organisational 
structures. Throughout there will be a major effort to reach more diverse audiences 
and enable people from all backgrounds to come together to enjoy and care for 
historic parks and gardens.
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Deer Parks of Suffolk

A Lecture by Dr Rosemary Hoppitt 
  ollowing the review of her new book, Deer Parks of Suffolk 1086-1602, in the 
  Spring 2021 Newsletter, eighty or so of us were very fortunate to hear Rosemary 
Hoppitt’s interesting talk on the same subject. 
 Rosemary has identified at least 132 such parks, mostly running from the SW to 
the NE of the county, where there were large aristocratic or ecclesiastical estates. 
She helpfully ran through the various sources of information that are still available 
for research. Landowners needed royal permission to set up a park, and evidence 
of their value when sold or bequeathed often survives. Salaries for keepers and 
records of other costs are also useful tools, as are notes about the number of deer 
killed. Disputes and law-breaking provide a rich trove of further information. The 
most beautiful records are maps, of which several survive from the early seventeenth 
century.
 Deer parks were symbols of status and wealth, and were originally the preserve 
of noblemen, though the aspiring middle class later joined in. Deer carcasses were 
given as presents to show off and create obligation. There were various ways to 
hunt. The oldest and most carefree method was galloping through the woods with 
a few dogs, though this was probably more enjoyable as exercise than as a real 
hunt! When greater numbers of deer were wanted, or there were important guests 
to impress, dogs could be used to drive the deer towards the waiting huntsmen – 
less sporting, but kills guaranteed. In some parks, special courses were set up with 
narrow lanes where deer were herded towards men with bows waiting at the end.
 The human-interest stories were particularly fascinating. Changes in ownership 
tracked the Dissolution of the Monasteries, the brief reign of Queen Mary, and the 
Protestants’ return to prominence. The parks provided a great deal of employment 
– huntsmen, carpenters and grooms – but most people were excluded from these 
enclaves of the wealthy. There are court records of poachers being apprehended, 
some trying to feed their families and others in the employ of the unscrupulous.
 A surviving park of special interest is Staverton, near Butley, once part of Butley 
Priory estate. This is a magical place, full of pollarded oaks and the surprising 
sight of strangler hollies and birches. I can’t wait for Suffolk Gardens Trust’s visit to 
Staverton Park this spring – and Rosemary’s talk has provided a terrific introduction.

 Caroline Matthews

F

SGT’s visit to Staverton Park and The Thicks 
has been arranged for 27 March (see p.32)



The Gardens of Crowe Hall, Stutton

Patience Shone 
       e extend a huge thank you to Billy and Stephen Clark for a fascinating and 
     thoroughly enjoyable visit to the beautiful gardens and grounds of Crowe 
Hall, enhanced by perfect June weather. We were treated by our hosts to delicious 
refreshments in the orangery, whilst enjoying a comprehensive presentation 
on the history of the house and grounds, which comprises three main stages of 
development.
 The core of the house dates from the fourteenth, early fifteenth and sixteenth 
centuries, with a significant extension in c.1605-10, possibly contemporary with 
the plasterwork botanical motifs of hops or grapes, when the remaining walled 
forecourt and gateway were reputedly built by the Latymer family. The approach 
avenue on the same axis, marked on Hodskinson’s 1783 map (see below), may 
date from that time. 
 The Reade family were owners from 1821 to 1974. George Reade instigated 
changes, but on his death in 1825, his son John Page Reade continued employing 

architect Richard Beale to extend 
and modify the house. His marriage 
to Helen, daughter of a Scottish 
baronet, and George Reade’s Indian 
connections possibly influenced the 
choice of picturesquely irregular 
Perpendicular Gothic stucco 
castellations and pinnacles on the 
house and the crenellated walls 
and road gateway.
 The Clarks bought Crowe 
Hall in 1993. Before-and-after 
photographs of the 75-hectare 
estate revealed just how much of 
the designed landscape had been 
recently created. The house was 
restored and extended in 2000-
2009, and a new gate-lodge 
and orangery built in matching 
style. The area west of the house 
was enclosed by new walls and a 
gateway which closely match the 
seventeenth-century forecourt. New 
pinnacles are made of reconstituted 
stone, walls of reclaimed 
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nineteenth-century Suffolk bricks. The new garden spaces within were generated 
by the buildings and architectural detail, echoed by architectural planting, where 
parterres, tightly clipped hedging and topiary reference Tudor and Stuart gardens. 
Each area is discrete, but relates to the whole.
 Beside the house is a cloister-like area with crenellated walls. Hydrangea petiolaris 
climbs the north-facing wall, in which windows of Gothic arches and windowed 
doors give tantalising glimpses of the estuary. Lavender, scented roses, wisteria and 
jasmine adorn the south-facing wall and two rows of three yew cones lead to the 
‘Gothic’ beds which flank the sunken garden in front of the orangery. This planting 
and that in two informal seating areas beside the orangery were designed by Xa 
Tollemache.
 The further walled garden was designed in 2009 by Tom Stuart-Smith. More 
naturalistic, it comprises three levels descending southwards towards the estuary, 
which is viewed from a belvedere in the lower area of silver-leaved plants and olive 
trees.
 In the central section, repeat planting of Rosa mutabilis, Rosa glauca, Amsonia 
salicifolia, and Iris sibirica ‘Papillon’ give cohesion. Shrubs and Romneya coulteri 
soften the walls. Clipped evergreen balls echo topiary elsewhere and, with the 
central square reflection pool, provide structure. 

Wisteria sinensis at Crowe Hall. 
Photo credit: Edward Martin
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The upper terrace provides an internal viewing terrace. Climbers, including scented 
Trachelospermum jasminoides, Wisteria sinensis and Hydrangea petiolaris, and 
loosely under-planted cloud-clipped hornbeam soften the grid of stone paths which 
lead through an arch to the greenhouse, orchard, and cutting and kitchen gardens 
beyond. We were so lucky in June to walk along tunnels of scented white wisteria, 
and discover the last green tulips.
 The lower orangery garden leading to the pool area has been changed several 
times, the most recent and final design being by Christopher Bradley-Hole. A yew 
hedge forms the elongated oval shape, cleanly edged with Peak Moor sandstone 
and filled in with perfect turf. At one end, a multi-stemmed Acer tataricum subsp 
ginnala (Amur Maple) is offset in a small square of grasses and loose planting, 
echoing the walled garden. The small terraces on the pool-house roofs were 
raised to give better views over the parkland and to distribute weight. The central 
one is paved with sandstone slabs, the smaller ones with cobbles, adorned with 
contemporary steel planters containing ornamental grasses.
 After visiting the enclosed gardens, Stephen led us through meadows full of 
wildflowers around some of the ponds. Stephen and Billy turned over large areas of 
farmland to wildflowers by stripping off topsoil, sowing a seed mix, hay-cutting, and 
grazing with Hebridean sheep. Although there is evidence of some parkland over 
the centuries, what remained has been extended up to and along the river and on 
either side of the approach avenue, planted with large maturing specimen trees. 
 The flow of water in the stream is abundant, and had supplied the house in 
the nineteenth century, using a hydraulic ram. The Clarks have created a series of 
tiered ornamental ponds by enlarging the existing pond, re-excavating the silted 
pond, adding another larger pond with a weir and stepping stones between, and by 
making a wild garden round the north pond.
 In 2017, a staircase of pools of increasing size was created in the stream. The 
ponds supply water for irrigation and are bordered by fertile alluvial soil, which 
has enabled the rapid establishment of an arboretum. A range of semi-mature 
specimen trees was planted with the intention of creating a woodland walk. There 
are broadly ‘geographical areas’ of American, English and Japanese trees, recently 
extended to merge into existing woodland, and more walks have been opened out 
through collections of cherries, magnolias and oaks. 
 In 2020 Stephen made further changes to the shape of the ponds and added a 
zigzag wooden bridge over the top pool, leading to a woodland walk up through 
the strip of mature woodland to the northern top pond by the road, where Stephen 
led the more intrepid guests.
 Too far away to visit on this occasion is a mini delta created in 2017 at the end 
of the stream by the sea wall, and several mini snail mounds. The scale and level of 
commitment to this wonderful landscape held us in awe, and we were so happy to 
have visited.
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Led up the Garden Path

Tina Ranft
   esearching historic gardens and landscapes in the Playford/Bealings area near 
   Ipswich, I came across an engraving of Kesgrave House, built c.1812 for Thomas 
Pogson. Its exact location was unknown, but was said to have been demolished in 
1841. 

Further googling led me to the website of Anthony Adolph2,  whose ancestor was 
a man named Perry Nursey and a resident of The Grove in Little Bealings. This, I 
reasoned, must be somewhere near to Kesgrave House, and there on his website 
was an image of ‘Kesgrave Hall’, which was said to have been drawn by Perry 
Nursey. Intrigued, I delved deeper into Nursey to find he was an artist and friend of 
the Scottish artist Sir David Wilkie, advertised himself as an architect and landscape 
designer, was a lover of ‘nature and pastoral beauty’ and a vociferous advocate of 
the Picturesque style in the late eighteenth and early nineteenth centuries. He mixed 
with the local gentry and was in the social circle of local poets Edward Fitzgerald

R

Thomas Pogson’s Kesgrave House, built c.1812. This view is of the south (right) and west 
elevations, and shows the arcaded undercroft with a carriage travelling along a curving 

drive from the west towards the mansion and a further drive heading south.1
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1 Biddell Collection (SRO HA2). From Brian Seward’s essay ‘Hill House’ on the Playford 
website: http://www.playford.org.uk/Documents/History/HillHouse%20.pdf (accessed January 
2021) 
2 Anthony Adolph, https://anthonyadolph.co.uk/ 

1 Biddell Collection (SRO HA2). From Brian Seward’s essay ‘Hill House’ on the Playford 
website: http://www.playford.org.uk/Documents/History/HillHouse%20.pdf (accessed 
January 2021)
2 Anthony Adolph, https://anthonyadolph.co.uk/
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and Bernard Barton, and the artist Thomas Churchyard, and is believed to have 
designed or made alterations to properties in East Suffolk, including Theberton 
House, Witnesham Hall and Foxburrow Hall in Melton, whilst also applying his 
Picturesque principles at his home in Little Bealings. 
 To return to Kesgrave House. Complicated by changes to parish boundaries, 
further documentary research, a study of the contours on OS maps and a 
comparison with the landscape around the house in the engraving allowed me 
to pinpoint its location (TM 223 474) in the Fynn Valley, beside an area of water 
known as Playford Mere. Here a surviving hock-shaped escarpment represents the 
drive – shown with carriage on the engraving – towards the house from the west 
and the undercroft of the house. The 1884 OS map shows the site cut through by a 
railway embankment. 

1884 OS map showing the hocked-shaped escarpment (to the right of ‘Sand Pit’) 
north of the railway embankment, representing the area of undercroft shown on the 

engraving and a portion of the drive. Further west are parallel dotted lines that 
represent a track that would once have been a continuation of the drive that skirted

 the southern end of Playford Mere.
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But could there be a connection with Perry Nursey, the next-door neighbour around 
the time Kesgrave House was built? So, back to studying the sketch by Nursey that 
was said to be of ‘Kesgrave Hall’. I knew it couldn’t be the ‘Hall’. The building and 
the surrounding gardens bear no resemblance to Kesgrave Hall, which survives and 
is now Milsoms hotel and restaurant – a place I had previously visited on the hunt 
for a walled garden that was shown on the 1884 map, which led to a ride on the top 
of a huge dumper truck, the height of a double-decker bus, at the nearby quarry. 
But that’s another story!  

Comparing the ‘Kesgrave House’ engraving and ‘Kesgrave Hall’ sketch, shows the 
surrounding landscape to be remarkably similar, with water in the foreground on 
Nursey’s sketch, corresponding to the position of Playford Mere, overlooked by 
the house on higher ground. The mansions were almost exactly the same, except 
for a pedimented portico on the front of the building – an architectural addition 
that is a known in Nursey’s work. Could they be one and the same building? The 
evidence was certainly pointing that way and suggested that the Nursey image had 
been wrongly attributed to Kesgrave ‘Hall’ rather than ‘House’. Was this in fact a 
drawing of the ‘House’ with suggested alterations by Nursey to the building and 
development of the grounds to form a Picturesque landscape? Looking further at 
old maps it seemed clear that the route of the drive in Nursey’s image was a track

Perry Nursey’s undated sketch, captioned ‘Kesgrave Hall’ 3
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3 Perry Nursey, ‘Kesgrave Hall’, pen and ink sketch, PN25. (Courtesy John Day, East Anglian 
Traditional Art Centre). With thanks to Anthony Adolph, who provided the link to the image 
https://anthonyadolph.co.uk/ 

3 Perry Nursey, ‘Kesgrave Hall’, pen and ink sketch, PN25. (Courtesy John Day, East 
Anglian Traditional Art Centre). With thanks to Anthony Adolph, who provided the link to 
the image https://anthonyadolph.co.uk/



14

leading west to Playford, part of which survives today. This all seemed pretty 
conclusive evidence. 
 I was so excited! Had I found the remains of a lost Picturesque landscape, or 
perhaps proposals for one that were never fully realised? Hunting high and low I 
could find no further documentary evidence to confirm my find, although along the 
way I learnt a great deal more about the Pogson family who built Kesgrave House 
and its later fate, and the Colvin family who bought The Grove from Perry Nursey in 
1824. They later purchased part of the Kesgrave House Estate when it was broken 
up, including the house site. The Marquess of Bristol, owner of much of the land in 
neighbouring Playford, also bought portions of the estate. They seem to have been 
members of a consortium of landowners who championed the proposed Ipswich to 
Woodbridge (and beyond to Lowestoft) railway through the Fynn Valley – no doubt 
making a great deal of money in the process when they finally sold the land and the 
railway opened in 1859.   
 The story of Kesgrave House and Perry Nursey’s connection seemed to be 
something SGT members would find of interest, so I volunteered to write an article 
about it for this newsletter. But before publication I needed to get permission to 
reproduce the images. The original sketch of Kesgrave House was easy to track 
down as being in the Biddell Collection at Suffolk Record Office and Nursey’s 
image was in a collection at the East Anglian Traditional Art Centre, held in the 
nearby town of Wickham Market. I contacted the owner John Day, whose father 
had started the collection of Suffolk artists’ work, asking for permission to use 
Nursey’s sketch and whether he held a better-quality digital version than my screen 
shot taken from the web. ‘Yes, of course’, came the reply from John, and having 
searched the collection he came across the original photograph of Nursey’s work 
with his father’s caption of ‘Kesgrave Hall’; but at the top of Nursey’s sketch were 
the artist’s handwritten words ‘Redgrave Hall’, not ‘Kesgrave Hall’.
 My bubble was burst! No, these two images were not of the same house, nor the 
same landscape. It became clearer, because it is documented that an estate survey 
was done at Redgrave in 1803,4 and as a landscaper it seems likely that Nursey 
had either been commissioned to do it, or he was touting for work and made the 
sketch as an example of his ideas. So, for all budding garden researchers, beware 
of sources and attributions. Double and triple check wherever possible so you don’t, 
like me, end up being led up the garden path! 
 Many thanks go to Anthony Adolph whose extensive research on Perry Nursey 
stimulated such an interesting and wide-ranging hunt. Anthony would be grateful to 
hear from anyone with further information on the life and work of Perry Nursey. He 
can be contacted via his website https://anthonyadolph.co.uk/.

4 https://myweb.tiscali.co.uk/redgravehistory/redgravepark.htm. (accessed June 2021)
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Romantic Influences on 
Bedfield Hall Garden

Timothy Easton

      hen my wife Christine and I bought Bedfield Hall in 1982, the garden was 
      overgrown and the main observable historic feature was an axial path that led 
from the front door across the moat to the bridleway on its south side. There were 
also two borders along the south side of the house, which we restocked, and a small 
shrubbery on the south-west corner. A year later, two descendants of the Aldous 
family, whose relatives had lived here from the 1830s until World War I, brought 
along some photograph albums and a mid-nineteenth-century oil painting, which 
showed these same simple garden features. 
 We decided that the line of the axial path should be continued through the house 
and out to the furthest point on the north side. From that line, all the other hedged 
plots, subdivisions and crossing paths were planned. Because ancient footpaths 
traversed the outer sides of the two-acre garden, we were able to secure part-
funding from Suffolk County Council to help clear the silted-up moat, and to plant 
new hedges and trees. The friend who ‘found’ the house for us introduced us to a 
neighbour, Chris Stratton, who was on the Council’s landscape team and needed 
to draw up a project plan for a portfolio he was creating to start his own landscape 
business. His large-scale drawing incorporated many of our ideas, but all accurately

W
Bedfield Hall. Photo credit: Timothy Easton
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measured out. This made our task of setting out 
pathways around the hedged plots much easier.
 One vision I had (a rather romanticised 
one, I admit) was based around the memory of my 
grandmother’s large set of Booths blue and white 
Willow Pattern plates (pictured with the ‘Chinese’ 
bridge). Though based on original Chinese models, 
for the European market these depicted a romantic 
tale showing eloping lovers metamorphosing into two 
kissing birds flying above a willow tree. The up-and-
over bridge, with the pursuers running across it, was 
the extra ingredient. The willow tree was in place in 
our garden, and because the bridge had collapsed I 
designed the present one, made from a single oak tree, 
influenced by that childhood vision of a romanticised 
China, and the red ‘Chinese’ bridge at Biddulph 
Grange. That influence had already been prompted 
by some exotic illustrations in the Rupert Bear annuals 
of the 1940s. Later, the fabulous Brighton Pavilion 

near my prep school in Hove also helped to shape that vision. China seemed so 
remote and exotic in my youth, and so here was a little of it being stage-managed 
around the front moat – a neighbour remarked how much he liked our ‘Nanki-Poo’ 
bridge. Perhaps he had a vision of Yum-Yum flying overhead as one of the two 
lovebirds! 
 As art students, Christine and I visited many 
European art galleries, noting the early garden 
features seen in paintings. We were fans of 
Rubens and visited his home in Antwerp and his 
country house at Steen. In one of his paintings 
that commemorated his love for his young second 
wife, they are seen passing a distinctive wooden 
arched gateway in their Antwerp garden (detail, 
pictured right). In homage to him the design of 
this gateway, with its six finials, was the inspiration 
for the four entrance gateways into our herb and 
vegetable garden, each sandwiched by clipped 
yew hedges and ivy above. We so enjoyed these 
gateways that we built four more elsewhere. By 
coincidence this painting of 1631 was made the 
year after the final building phase of Bedfield Hall.
 Apart from this homage and some formal 
settings-out, the rest of the planting followed a 
looser style, with cottage garden planting and lots 
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put in. Then, in the 1990s, the day came when Ivan Dickens, 
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Our Garden Party is to be held at Bedfield Hall on Saturday 2nd July 
by kind permission of Timothy and Christine Easton (see p.34 for details)

of self-seeding plants. This was partly because our work – Christine as a restorer 
and my full-time sculpting and painting – limited the hours we could put in. Then, 
in the 1990s, the day came when Ivan Dickens, a plant-knowledgeable neighbour, 
suggested we absolutely needed his help to take the planting up several notches. 
Ivan had just retired from Notcutts Nursery. He sensed our enthusiasm and drew 
up graphs for all the borders with the suggested plants in their positions. For some 
years I had been painting the iris fields at David Howard’s nursery in Wortham, 
and David was able to supply the large input of plants required. Ivan not only had 
the plan, but he next signed us into the Open Gardens Scheme, coupled with the 
garden that he and Penny had been opening for some seasons. This worked well for 
a couple of years, and then we were on our own. That first solo year was to be our 
last. It poured with rain the morning before the afternoon opening. Christine had 
baked enough cakes for an army, but only 20 people turned up. We switched at that 
point, in 1999, to the newly-formed ‘Invitation to View’ scheme, which combined 
the landscape features, the moat, the garden, the church and the house into one 
tour; 22 years on, the tours here still take place and the scheme is now affiliated to 
the Historic Houses Association.
 The garden has been a focus for my oil paintings since the mid-1980s, and 
one of the first photographers to produce a body of work on it, Derek St Romaine, 
agreed to share an exhibition space in the largest room at the Manor House 
Museum, Bury St Edmunds, as part of an event organised by the Suffolk Gardens 
Trust. The cover of the event booklet, entitled Pastime of Pleasure: A Celebration of 
Suffolk Gardens from the Seventeenth Century to the Present Day, used one of the 
paintings that showed a ‘Rubens’ gateway, not yet covered with ivy. My intention 
was to give a flavour of this familiar space, together with another person’s different 
vision. Other photographers followed. Jerry Harpur came on several days over two 
years, followed by his son Marcus and Marianne Majerus. Through their work the 
garden was featured in books and magazines, including The Times and Country 
Life. When Leslie Geddes-Brown visited for an article on the garden for Country Life, 
she was amused to note, as we reached the bamboo clump on the corner of our 
drive entrance, Christine’s apprehension concerning my unbounded enthusiasm 
for bamboos. Those golden bamboos, Phyllostachys vivax f. aureocaulis, were the 
one feature that many rain-soaked members commented on when making their 
way over from the church for refreshments after this October’s SGT AGM. The view 
through the bare culms of the bamboo towards the ‘Chinese’ bridge and the willows 
is the culmination of that original childhood vision.
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Evidence of a Wild Past

Sally Kington
  he wild daffodils that are forebears of all our garden varieties are based in Spain 
  and Portugal. That is where botanists calculate their centre of diversity to be, the 
place where their distinctive properties largely developed. From there they spread 
into the rest of Europe, into North Africa, and to the far end of the Mediterranean 
basin. Two that are thought to be wild in England would have arrived here before 
the dryish land that lay between Britain and the Continent became inundated.
 That was millions of years ago. Only about 400 years ago were the wild ones 
first purposely introduced into gardens in England, largely via a botanical garden 
at Leiden in the Netherlands, where the great plant collector Clusius had begun 
to bring them into cultivation. Then two centuries elapsed before it became the 
practice, even the fashion, to breed from them and produce man-made varieties. 
Instigator of this was William Herbert, naturalist parson and Dean of Manchester, 
who in the 1840s, testing his suspicion that some of the supposed species by then 
flourishing up and down the country were hybrids, found how easy it was to hybridise 
them himself. He wrote that ‘harmless and interesting amusement, and perhaps a 
little profit and celebrity’ could be obtained by the ‘humblest cultivators’ from the 
‘infinite variety’ of daffodils they could create.
 Dean Herbert was right. Since he made his discoveries, almost 32,000 named 
varieties worldwide have been created, according to a long list that the RHS keeps 
in its capacity as International Cultivar Registration Authority for daffodils. As with 
children, so with daffodil seedlings, each displays a different permutation of its 
forebears’ looks and habits.
 But, unlike children, daffodils can be cloned, which is to say that when one 
seedling is chosen over another for its novel colouring, better health or larger/
smaller size, it can be propagated by offsets from the bulb and reproduced in 
multiple identical copies.
 Such clones are dubbed cultivated varieties, or cultivars for short, and are given 
names in a modern language to distinguish them from the species, which are the 
wild ones and have their names in botanical Latin. Narcissus triandrus is a species. 
‘King Alfred’ is a cultivar (1899), as is ‘Jetfire’ (1966) or ‘Camilla, Duchess of 
Cornwall’ (2006). But the cultivars descend from the species, and that inheritance 
can often show through, however many times removed.

 Here are pictures of some of the permutations of flower shape and poise, number 
of flowers per stem, or even of scent, that can betray a daffodil’s wild past.  

T
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Triandrus: The pendent, bell-shaped flowers of ‘Hawera’ are a good clue here, 
as are those petals curving back from the corona (the centre part of the flower). Two 
or more flowers to a stem finesse the idea that N. triandrus is involved; and so it is, 
for that was one of the species parents of this garden hybrid. Members of botanical 
section Ganymedes, that in which N. triandrus is classified, grace many a steep 
bank in mountainous parts of Spain and Portugal.

Cyclamineus: Swept-back petals? Is ‘Peeping Tom’ another triandrus daffodil? 
Not really, for there is only one flower per stem, the corona is more of a trumpet 
than a bell, and cyclamineus is more likely. Narcissus cyclamineus is at home on the 
banks of fast-flowing streams, both in Galicia in north-west Spain and in northern 
and central Portugal.

Cultivar (left): ‘Hawera’ © Broadleigh Gardens
Species (right): N. triandrus subsp. pallidulus © Sally Kington
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Cyclamineus: Swept-back petals? Is ‘Peeping Tom’ another triandrus daffodil? 
Not really, for there is only one flower per stem, the corona is more of a trumpet 
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Jonquilla: Here fragrance joins other characteristics as a big hint. If the daffodil 
smells sweet, has more than one flower to a stem, and petals more or less at 
right angles to a corona that is shorter than they are, then it probably has jonquil 
ancestry, as ‘Quail’ does. Species in section Jonquilla include N. assoanus, which 
can grow in astonishingly soil-free crevices in rocks in Andalusia, in southern Spain.
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Poeticus: With just one flower per stem, and a disc of a corona whose rings of 
colour are set off by pure white petals, ‘King of Diamonds’ betokens botanical 
section Narcissus. Among its ancestors in this section is N. poeticus, here 
consorting with purple fritillary and bright green spurge in a lush meadow in the 
Spanish Pyrenees. 
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Tazetta: Scent, but a less acceptable scent, maybe pungently strong, maybe more 
sour than sweet, together with multiple florets per stem: these are clues that daffodils 
like ‘Cragford’ give to descent from section Tazettae. Among tazettas in the wild is 
N. papyraceus, which here had settled into a very marshy place near a beach on 
the Algarve in Portugal.
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Cultivar (left): ‘Cragford’ © DaffSeek photo 48,918 by US National Arboretum 
Species (right): N. papyraceus © Sally Kington 
 
Bulbocodium: A hoop-petticoat of a corona, petals like ribbons: these are signs 
of N. bulbocodium, a white variety of which was one of the parents of newly-
bred cultivar ‘Vitrina’. Yet thinner ribbons adorn a yellow form I found standing 
on tiny stems among enormous rocks in the Montes de Toledo in central Spain. 
 
 

 
 
 
 
 
 
 
 
 
 

 
Cultivar (left): ‘Vitrina’ © Anne Wright 
Species (right): N. bulbocodium © Sally Kington 

Cultivar (left): ‘Cragford’ © DaffSeek photo 48,918 by US National Arboretum
Species (right): N. papyraceus © Sally Kington
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of N. bulbocodium, a white variety of which was one of the parents of newly-bred 
cultivar ‘Vitrina’. Yet thinner ribbons adorn a yellow form I found standing on tiny 
stems among enormous rocks in the Montes de Toledo in central Spain.
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Pseudonarcissus: One above the other in the front of this vase (and labelled A) 
are colour breaks of one of the most familiar-looking daffodils of all. Whether white, 
bicolor or the well-known golden yellow, with one flower to a stem, a corona as long 
or longer than the petals, and those petals spreading more or less at right angles to 
the corona, such trumpet-shaped daffodils descend from section Pseudonarcissus 
in the wild. Wordsworth’s daffodils are in the same section, the little ones known as 
the Lent Lily, so is N. nobilis, here colonising a riverside field at the foot of the Picos 
de Europa in northern Spain. 

Cultivars (left): Vase of old varieties from Kinsham, Herefordshire © Sally Kington
Species (right): N. nobilis © Sally Kington
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are colour breaks of one of the most familiar-looking daffodils of all. Whether 
white, bicolor or the well-known golden yellow, with one flower to a stem, a 
corona as long or longer than the petals, and those petals spreading more or less 
at right angles to the corona, such trumpet-shaped daffodils descend from 
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Cultivars (left): Vase of old varieties from Kinsham, Herefordshire © Sally Kington 
Species (right): N. nobilis © Sally Kington 
 
Dean Herbert’s experiments: But represented at B and C in the last picture is 
another group that can give itself away, not so much for a wild background as for 
a place in Dean Herbert’s experiments. Such daffodils fall through the nets that 
can catch those in previous pictures; but with a single flower to a stem and 
petals more or less at right angles to the corona they are entangled with the 
trumpets at A. They are ultimately separated from A by length of corona, which 
is more than a third but less than equal to the length of the petals in B, and no 
more than a third of the length of the petals in C. Whether large-cupped as in B 
or small-cupped in C, they come down from daffodils in old gardens that were 
thought to be species brought in from the wild but were then proved by Herbert 
to be hybrids  that had occurred in cultivation. 
 
We look forward to Sally’s talk, ‘Hunting down daffodils’, on 24 March (see p.32).  
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Silverstone: A Garden of Compartments

George Carter
 bought Silverstone Farm with its two acres in 1990, and shortly after that bought 
 the adjacent farm buildings. The house was built in 1919 and the barns from 
1835. The farmstead had been part of the nearby Elmham Park estate, and the large 
barn complex was built as a result of an enclosure of the surrounding heathland, 
which brought a large extra acreage into culti-vation. There was no farmhouse on 
the site until 1919, when the estate was split up and the farm became part of the 
adjacent, and smaller, Gateley Hall estate. 
 The attraction to me was that the house was in the centre of its plot and had a 
very good backdrop of mature woodland to the north and east. The basic bones 
of the garden were mostly designed before I occupied the house, and the idea was 
to make a simple formal garden inspired by 17th/early 18th century Dutch and 
English examples. I wanted to make a garden that was rigorous in its plant palette, 
all green and with a very sparing use of colour, and largely composed of native 
plants or those of early introduction. The purpose of this reduction was to emphasise 
form rather than colour; the interest comes from the different textures and shades of 
green and a contrast between evergreen and deciduous subjects. 

Silverstone Cottage Lime Walk
Photo credit: George Carter
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I hold the view that simplicity – and even minimalism – was admired in the 
seventeenth century and many engravings of gardens of this period, particularly in 
the late seventeenth century, attest to this idea. To my mind this makes these gardens 
almost proto-modern, foreshadowing as they do the modern movement’s emphasis 
on form and abstraction. 
 I tried to think myself into a pre-landscape movement design mode. One of 
the important aspects of garden design in the period was the strong relationship 
between gardens and architecture, and to this end the axes of the garden relate to 
doors, windows and openings in the house and to the three enclosed farm-yards 
adjacent to it. This idea of trying to relate the disparate axes of these organically 
developed buildings adds to the interest of the layout and very much helps the 
design process. 
 I wanted to create vistas that pushed the views to the furthest limits of the (quite 
small) garden, and sometimes beyond them, taking in the surrounding landscape. 
For Norfolk the site is quite high and to the south there are long views, but it is 
nevertheless essentially an inward-looking garden, as so many smaller gardens of 
the seventeenth century were. 
 Another inspiration came from the engravings of Dutch middle-class gardens 
of the period, which hardly survive on the ground, but are well documented in 
a large series of views of gardens on the Vecht, the Amstel and the Rhine. These 
small engravings were intended as tourists’ guides and are the best documentary 
evidence for small baroque garden (they are the seventeenth- and early eighteenth-
century equivalent of the weekend house), having good connections by water to 
their mercantile owner’s town businesses. Their elaboration, inventiveness and high 
level of maintenance are surely what made them so popular with foreign visitors, 
right up to the end of the eighteenth century.

Engraving by Nypoort 
from The Description 
of the Archbishop’s 
Garden at Kromeríž 
(Czech Republic), 
1691, ‘Perspective of 
the hedges along the 
entire length of the 
garden’. The garden 
is a World Heritage 
Site, restored from 
the mid-twentieth 
century. It illustrates 
the 17th-century taste 
for extremely minimal 
green architecture.
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The use of hedging and topiary in the garden here is very much inspired by the 
literature and visual evidence of gardens of the period. It has been fun discovering 
how many plants respond well to clipping, and trying to revive the use of once 
popular subjects – such as Phillyrea latifolia, Rhamnus alaternus and the native 
privet Ligustrum vulgare. In addition, Quercus ilex, hornbeam, beech, yew and 
hawthorn form the bones of the enclosures. 
 It is, in fact, a garden of compartments of different character, some open and 
sunny, some shady and enclosed, which I think reflect one of the obsessions of 
the baroque garden: an interest in strong contrast, surprise and theatricality. The 
‘Green Theatre’ here is a direct response to the Italian Teatro di Verzura, which 
aimed to conjure up the idea of the theatre and the tricks of perspective used in 
stage scenery, rather than to be used for actual performance – though sometimes 
they were. 
 I planted everything small and now, thirty odd years later, the scale of the hedges 
and trees has reached the intended height, so that they really can be described as 
‘green architecture’. Most of my clients plant large for speedier effects – and who 
can blame them now that the plant material is available – but there is much pleasure 
in planting small and watching in slow motion the effects unfold and change.

Silverstone Theatre Garden
Photo credit: George Carter
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Silverstone Theatre Garden 
Photo credit: George Carter 

 
Garden historian and designer George Carter specialises in formal gardens based 
on the symmetry of seventeenth-century design. In 2019 he showed us his work 
at Somerleyton Hall, and so it was with great interest that SGT visited his own 
gardens at Silverstone last year. See http://georgecartergardens.co.uk/. Editor  

   Garden historian and designer George Carter specialises in formal gardens 
based on the symmetry of seventeenth-century design. In 2019 he showed us his 
work at Somerleyton Hall, and so it was with great interest that SGT visited his own 
gardens at Silverstone last year. See http://georgecartergardens.co.uk/  Editor



Reviving Benton End

Lucy Skellorn
    enton End, on the outskirts of 
    Hadleigh, has a rich and 
extraordinary artistic and horticultural 
past. For over forty years it was home 
to the esteemed artist-plantsman, 
Sir Cedric Morris (1889-1982) and 
his lifelong artist partner, Arthur 
Lett-Haines. Together they ran the 
East Anglian School of Painting and 
Drawing, welcoming many students, 
the likes of which included Lucian 
Freud and Maggi Hambling. Frequent 
visitors would be Vita Sackville-West, 
Beth Chatto, Elizabeth David, Constance Spry and Benjamin Britten, to name but 
a few.  
 The garden at Benton End was revered by botanists and gardeners alike for its 
huge collection of rare and unusual plants. Morris famously bred bearded irises, 
naming 90 different cultivars, many of which carry the ‘Benton’ prefix.  

 Most recently, the property has been taken 
on by the Pinchbeck Charitable Trust. Having 
established the Benton End House and Garden 
Trust, and now in collaboration with the Garden 
Museum, work to preserve the house and garden is 
ongoing, ensuring that the magical story of Benton 
End is not lost.  
 The aim is to re-establish Benton End as a 
centre for artistic and horticultural education once 
more. Its remit is ‘to support and inspire artists and 
gardeners of all ages and to encourage freedom 
of invention, enthusiasm and enjoyment’, thereby 
echoing the spirit of Cedric and Lett.  
 To support the project, please sign up to regular 
newsletters at www.bentonend.co.uk and follow @
benton.end on Instagram. 
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Benton End. Photo courtesy of Benton End House & 
Garden Trust 

Bearded irises. Photo 
courtesy of Benton End 
House & Garden Trust 
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irises, naming 90 different cultivars, many of which carry the ‘Benton’ prefix.   

Most recently, the property has been taken on by the Pinchbeck Charitable 
Trust. Having established the Benton End House and Garden Trust, and now in 

collaboration with the Garden Museum, work to 
preserve the house and garden is ongoing, ensuring 
that the magical story of Benton End is not lost.   

The aim is to re-establish Benton End as a centre 
for artistic and horticultural education once more. Its 
remit is ‘to support and inspire artists and 
gardeners of all ages and to encourage freedom of 
invention, enthusiasm and enjoyment’, thereby 
echoing the spirit of Cedric and Lett.   

To support the project, please sign up to regular 
newsletters at www.bentonend.co.uk and follow 
@benton.end on Instagram.  

 
Summer visit to Benton End There will be an SGT visit 
to Benton End on 5 June (see p.33), to coincide with 
the flowering of some of Morris’s bearded irises. EM 
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The Patron Saints of Gardening

This intriguing piece was written by the late Paul Miles, a founder and past Chairman 
of the Suffolk Gardens Trust. It originally appeared in the Woodbridge Horticultural 
Society’s 2015 Newsletter, with a slight updating here. 

There are two patron saints of gardening, St Fiacre and St Phocus (or Phocas), but 
it is only recently that I have been aware of the latter.
 In the autumn of 1990, William Lanier Hunt, owner of the Hunt Arboretum in 
North Carolina, USA, and an ascendant of John Bartram, wrote to me saying that 
he had read in the Royal Horticultural Society’s Journal about a figure of St Phocus 
in a niche over the doorway of a seedsman’s shop in Bury St Edmunds, Suffolk, and 
could I have it photographed for him.
 My first reaction was to consult Norman Scarfe, the Suffolk historian, who too 
was unaware of St Phocus, but put me on to the former Bury St Edmunds archivist 
Margaret Statham. Mrs Statham knew of the shop with the niche, but not St Phocus.
Then in January 1990 I went to have a drink with Major Charles Fenwick of Bypass 
Nurseries and The Chelsea Gardener concerning the Suffolk Gardens Trust. During 
the course of the conversation, I mentioned my quest. I had struck gold, for Major 
Fenwick told me that his father had bought the shop belonging to a seedsman 
called Thomas Cross earlier in the twentieth century and had kept the name.
 When Major Fenwick’s father restored the property, he observed that the niche 
over the door was empty. He thought it had probably contained a figure of St 
Edmund, but he consulted his local priest, Father Horton, and asked him about the 
patron saint of gardening.

 Father Horton not only found out 
about St Phocus, but also commissioned 
a figure of him holding a rake, which 
was placed in the niche in 1953 over 
the shop in Abbeygate Street North. 
[This is now the Boosh cocktail bar and 
St Phocus has, alas, been replaced by St 
Edmund].
 A further coincidence is that an 
ancestor of Major Fenwick was 
Governor of North Carolina in the 
late eighteenth century and his home, 
Fenwick Hall, is not far from the home 
of William Lanier Hunt, who caused my 
enquiry.

 Paul Miles
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Other News in Brief

Trees in crisis – reasons to be cheerful 
Half the trees in Suffolk and Essex have been lost since 1850, while a mere 7% of 
UK woodland is said to be in good ecological condition, and The Woodland Trust 
warns that Britain is approaching crisis point from environmental threats. There 
are, however, some reasons to be cheerful, notably the launch in May 2021 of 
The Queen’s Green Canopy Tree Planting and Preservation Campaign in Suffolk, 
in partnership with Suffolk Parish Councils, Suffolk County Council, Ipswich Oasis, 
Ipswich Borough Council, and other communities. The aim is to preserve and 
enhance existing woodland, whilst increasing canopy cover and access to the green 
spaces in the region. The ambition is to plant or preserve a tree for every resident 
in Suffolk to commemorate the Queen’s Platinum Jubilee in June 2022. A more 
modestly led local project by volunteers at Gunton Wood, Lowestoft, in April aims 
to plant 100 new trees to replace felled sycamores, preserving and enhancing what 
is described as a wonderful haven for wildlife and visitors.  NS

Entangled Life wins prestigious award
Merlin Sheldrake’s pioneering book on fungi, 
Entangled Life, highly recommended in our last 
newsletter, has recently been awarded the Royal 
Society Science Book of the Year Prize 2021. Speaking 
on BBC Today afterwards, Merlin outlined the latest 
research in which he was involved – mapping the 
distribution of fungi around the world and noting 
what their roles are in ecosystems in different places, 
especially forests. The plan is to use the maps to 
highlight ecosystems that need to be protected 
because of the fungi growing in them, which only 
show above the ground when they produce fruiting 
bodies, but nonetheless play crucial roles within the 
wider ecosystem.  PC

Heritage at Risk
Items of interest in the latest edition of Historic England’s Heritage at Risk Register 
include the Umbrello at Great Saxham, drawn to our attention in the first SGT 
Newsletter of Spring 1995, and the Orangery at Glevering Hall, noted in that of 
Spring 2005 (No. 9).
 Of wider interest is Shrubland Park, back on the Register for the first time since 
2009. Widespread concern has been expressed, not only over the state of the 
buildings, but, just as importantly, of the grounds. A spokesman for Historic England 
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said that the Grade I listed landscape was a cause for concern because of the 
continual deterioration of the formal garden buildings, features and planting: 
‘The whole site is divided among multiple owners, which adds to the complexity of 
trying to find the right solution. At present we are actively engaged with Mid Suffolk 
Council and the owners of the Hall to resolve some of the issues, and are discussing 
the next course of action’.  NS
Just before this newsletter went to press, the East Anglian Daily Times ran a major 
feature on Shrubland, entitled ‘A terrific disappointment: What next for now-derelict 
Shrubland Hall?’ The full story, and shocking photographs of decay and dereliction, 
can be seen on:https://www.eadt.co.uk/news/what-next-for-suffolk-stately-home-
shrubland-hall-8572700.  PC

Meet Anna Greenland…
A remarkable young woman has recently set up 
her business in Suffolk, growing organic herbs and 
vegetables, and encouraging us to do the same. 
 This is Anna Greenland, a former model 
and now an enthusiastic cook and advocate of 
organic gardening. So how did she come to be 
a gardener? Seeking respite from her hectic life 
as a model, she moved to Cornwall and worked 
in the vegetable garden of the Lost Gardens of 
Heligan, before studying sustainable gardening 
at the University of California and the Huntington 
Botanical Gardens in LA. For three years she 
ran the vegetable garden at Le Manoir aux 
Quat’Saisons for Raymond Blanc, and has long 
counted both Blanc and Jamie Oliver among her 
clients. 

 In 2018, Anna won Gold and Best in Show for her ‘Herbs for Preserves’ garden 
at Hampton Court Flower Show, and designed the first vegetable garden in recent 
years at Kew Gardens. Her ‘how to’ book on organic gardening and cooking for 
beginners, Grow Easy, was published in October 2021. Read more about Anna 
and her work on www.annagreenland.com.  PC

Christchurch Mansion, Wolsey Art Gallery, Sloane Street, 
Ipswich IP4 2BE
Creating Constable, until 24 April 2022. This exhibition explores the early 
Suffolk influences on John Constable’s life and work, as well as the work of his 
contemporaries, such as Thomas Gainsborough, George Frost, John Dunthorne, 
Elizabeth Cobbold and Thomas Churchyard. Many of the pictures depict local 
landscapes. Contact 01473 433554 for further details.  NS
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Eradicating Japanese Knotweed

A letter from James Carr
I work for the Environment Agency, 
and part of my work is to advise 
people on how to control and 
eradicate invasive alien plants. 
Having read the piece on Japanese 
Knotweed in the Spring 2021 
Newsletter, I thought that different 
ways of eradicating this invasive 
plant might be of use to SGT 
members. 
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I work for the Environment Agency, and 
part of my work is to advise people on 
how to control and eradicate invasive 
alien plants. Having read the piece on 
Japanese Knotweed in the Spring 2021 
Newsletter, I thought that different ways 
of eradicating this invasive plant might be 
of use to SGT members.  

It may help members to know that if 
applying glyphosate (aka Roundup) to kill 

Japanese Knotweed, it is worth following the advice to spray or stem inject it 
only in August/September, when in flower. It is possible to kill knotweed by 
spraying earlier and persistently, but this uses more chemical and usually costs 
far more. It is also likely to be less effective and can trigger the plant to go into a 
dwarf form or even into dormancy, where it will appear to have died but will 
reappear years later. Research has shown that waiting until flowering time 
means a quicker, more effective kill of the whole plant, including roots, as the 
sap is sending plant sugars to the rhizome for winter storage at this time. It can 
take a bit of nerve to leave it untreated until late summer when the plant will be 
larger, but it will be worth it. Late treatment also works well for other 
rhizomatous weeds, such as ground elder when it flowers in midsummer. But 
perhaps if you’re keen and organic you will have already dug it all out by the end 
of March! The knotweed in my garden has responded well to late treatment; it 
was miserable after last summer’s late spray. 

On development sites, Japanese Knotweed is sometimes dug up and 
disposed of as controlled waste if time is of the essence, but this is a very 
expensive option. With the push to control invasive alien plants, herbicide is 
increasingly the option of choice. I would always give the legally correct advice to 
read and follow the label on any herbicide. Labels can also be downloaded from 
the internet, but lots of products are now being reviewed and new formulae 
could have different rates and advice. There are numerous firms charging all 
sorts of prices for various methods of control. Herbicide is likely to be the 
cheapest and, in most cases, the safest option to prevent knotweed spreading. If 
it is within one metre of a slope to water, permission needs to be obtained for 
herbicide use from The Environment Agency for further environmental checks. 
Further guidance is given in the latest edition of The Knotweed Code of Conduct.  

I hope that helps a little.   
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SGT Lectures & Garden Visits

Lectures: All at 6.00 pm. Zoom links will be sent to members before each lecture. 
All are free to members, but we are currently limited to 100 participants for each 
talk. No booking required – first come, first served.
Garden Visits: email or write to the Chairman to book a place. You will be informed 
if you have a place and how to pay, and given directions.

Zoom Lecture: Thursday 27 January 
Ideas and inspiration: The influences 
and gardens that have shaped my 
work Frederic Whyte
Frederic graduated with a Diploma in 
Garden Design from the prestigious 
English Gardening School in 2009, 
and his first commissions were in 
Umbria, Lazio and Tuscany. He 
returned to London in 2011 to work 
with clients across the UK and on his 
first RHS Chelsea Flower Show garden. 

      In 2013 he was awarded a Gold
       Medal for his second RHS Chelsea 
garden. In 2015 he returned to Suffolk, where he established a design practice. He 
has designed gardens throughout Suffolk, including Nacton Old Rectory garden 
(featured in SGT Newsletter No. 52). Current projects include an extensive walled 
garden in Dunwich, an Edwardian villa in Southwold, and a terraced garden with 
sea views in Aldeburgh. 

Zoom Lecture: Thursday 10 February
A stupendous monument to folly?
Caroline Holmes
Ickworth’s clayland park provides the setting for 
the architectural developments by the Hervey 
family, from John, Baron Hervey, 1st Earl of 
Bristol, to the sad demise of the 7th Marquis 
in 1999. The Earl Bishop offers an eighteenth-
century interlude, taking in Europe, Ireland and 
back to Bury St Edmunds. His architect wrote: 
‘The rotunda is a monument to the idea of Italy
in the English mind’, but for his widow it was a 
‘stupendous monument to folly’. Caroline is an internationally-known garden historian, 
lecturer and author. She lives in Suffolk and a founder member of SGT.
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Zoom Lecture: Thursday 24 March
Hunting down daffodils
Sally Kington
As International Daffodil Registrar, 
Sally worked at the Royal 
Horticultural Society on garden 
daffodils. Now retired and no longer 
tied to the office, she goes exploring 
for daffodils in the wild. In her lecture 
she will show us the types of habitat 
in Spain and Portugal where they 
flourish and encourage us to go 
looking for them ourselves. Sally is a 
Royal Horticultural Society Associate 
of Honour and recipient of major 
daffodil-related awards in the Peter Barr Memorial Cup (2001) and the American 
Daffodil Society’s Gold Medal (2002). She has a home in Suffolk and is an SGT 
member. (See also p.18 for Sally’s fascinating essay on the wild forebears of our 
cultivated daffodils.)

Visit: Sunday 27 March, 10.00 am
Staverton Park and The Thicks,
Wantisden IP12 3PF

Visit limited to 40 people
Members £7 Guests £9
By kind permission of Wantisden Valley

Following Dr Rosemary Hoppitt’s recent talk on 
Suffolk deer parks (see p.7), this is a chance to 
visit the nationally important wooded landscape 
of a wonderfully preserved medieval deer park, 
accompanied by Rosemary herself and Gary 
Battell, the Suffolk County Council’s Woodlands 
Advisory Officer. The contorted shapes of the 
ancient pollarded oaks and hollies could have 
been realised from Tolkien’s imagination, and 
there may be spring flowers to add to the 
enchantment. Tea and coffee will be provided 

in the Shepherd’s Cottage, or bring your own picnic. We will not be ‘dining under 
the oaks with entertainments and sports’, as Queen Mary of France and Charles 
Brandon did in 1528, but we hope it will still be an enjoyable event! Toilets available 
in Staverton Park at Shepherd’s Cottage.
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Narcissus pallidiforus, Val d’Incles, Andorra. 
Photo credit: Sally Kington 

Pollarded oak, Staverton Park.  
Photo credit: Edward Martin 

Zoom Lecture: Thursday 24 March 
Hunting down daffodils 
Sally Kington 
As International Daffodil Registrar, 
Sally worked at the Royal 
Horticultural Society on garden 
daffodils. Now retired and no 
longer tied to the office, she goes 
exploring for daffodils in the wild. In 
her lecture she will show us the 
types of habitat in Spain and 
Portugal where they flourish and 
encourage us to go looking for 
them ourselves. Sally is a Royal 
Horticultural Society Associate of Honour and recipient of major daffodil-related 
awards in the Peter Barr Memorial Cup (2001) and the American Daffodil 
Society’s Gold Medal (2002). She has a home in Suffolk and is an SGT member. 
(See also p.18 for Sally’s fascinating essay on the wild forebears of our cultivated 
daffodils.) 
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Visit: Sunday 5 June (details still to be finalised)
Benton End, Hadleigh
A chance to visit the garden of the renowned artist-plantsman, Sir Cedric Morris 
at the start of the new restoration project (see p.26), and when his irises will be in 
flower. 

Visit: Friday 10 June, 2.30 pm
Coddenham House, Church Road,
Coddenham IP6 9TY

Visit limited to 45 people
Members £7 Guests £9
By kind permission of Mark and Alix 
Darrell-Brown 

Coddenham House, also known as 
‘The Vicarage’, was built in 1770 for 
the Revd Nicholas Bacon, younger 

brother of John Bacon of Shrubland Hall. On his brother’s death in 1788, Nicholas 
Bacon inherited Shrubland Hall and in 1790 installed his wife’s brother-in-law, John 
Longe, as curate. Longe kept a detailed diary, which included references to the 
garden (published by Suffolk Records Society, 2008). The gardens boast some fine 
topiary, wisteria on the walls, a long herbaceous border, an orangery and extensive 
views over Coddenham village. Homemade teas provided. Toilet available. 

Visit: Saturday 25 June, 2.00 pm 
The Place for Plants
East Bergholt CO7 6UP

Members £7 Guests £9
By kind permission of Rupert and Sara 
Eley, with Rupert  kindly acting as  guide

Some fifteen acres of formal and 
informal gardens, laid out by the 
present owner’s great-grandfather 
between 1900 and 1914. Many of the 
fine and rare specimens were brought 
to this country by the famous plant-
collector, George Forrest. The walled 
garden contains The Plant Centre, 
with plants for sale. Tea provided.
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Darmera peltata ‘Umbrella Plant’ 
at The Place for Plants  

Photo credit: Edward Martin 

Coddenham House 
Photo credit: Alix Darrell-Brown 
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Visit: Saturday 2 July, 
6.00 pm 
SGT Garden Party at 
Bedfield Hall, Church Road, 
Bedfield IP13 7JJ
Members £10 
Guests £12.50
By kind permission of SGT 
members, Timothy and 
Christine Easton

We visited Bedfield Hall in 
terrible weather after our AGM in October. Now we have another opportunity to 
look round this lovely garden (see p.15 for Timothy Easton’s feature on the garden). 
Canapes and wine provided. Toilet available.
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Bedfield Hall, c.1805 
Courtesy of Timothy Easton 

Saturday 2 July, 6.00 pm  
SGT Garden Party at  
Bedfield Hall, Church Road, 
Bedfield IP13 7JJ 
Members £10 Guests £12.50 
 
By kind permission of SGT 
members, Timothy and 
Christine Easton 
 
We visited Bedfield Hall in 
terrible weather after our AGM in October. Now we have another opportunity to 
look round this lovely garden (see p.15 for Timothy Easton’s feature on the 
garden). Canapes and wine provided. Toilet available. 
 

Additional Items for the Diary 
 
 
Saturday 5 February, 2.30-4.30pm 
The subtle art and exact science of pruning 
East Anglian Garden Group, Chamberlin Hall, Bildeston, Ipswich IP7 7EZ 
Timothy Walker, a former director of Oxford University Botanic Gardens will 
demonstrate how best to prune our garden trees and shrubs. 
 
Saturday 5 March, 2.00 pm 
Burghley House: The Walled Garden restoration and Garden Creation Project 
Norfolk Gardens Trust, Bawdeswell Village Hall 
Talk by Joe Whithead, Head Gardener at Burghley House. Further information 
from Karen Moore, NGT Events Organiser: moore.karen@icloud.com 
 
Saturday 5 March, 2.30-4.30 pm 
Bulbs for all seasons 
East Anglian Garden Group, Chamberlin Hall, Bildeston, Ipswich IP7 7EZ 
Anna Pavord explains how to choose bulbs for year-round colour, revealing some 
of her own favourites. Her books include the best-seller The Tulip. 
 
Tuesday 8 March, 6.00-7.30pm 
The Beth Chatto Gardens: Past, present and future 
The Gardens Trust 
Online lecture by David Ward, Garden & Nursery Director at the Beth Chatto 
Gardens, with Dr Chris Gibson, nature conservation specialist. Part of TGT series 
on ‘Iconic 20th Century Landscapes’. Details on www.thegardenstrust.org/events. 

Bedfield Hall, c.1805
Courtesy of Timothy Easton
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Introducing the New SGT Council

Edward Martin (Chairman)
Lives at Sudbourne. Retired archaeologist and landscape historian (formerly with 
Suffolk County Council), SGT founder member and Chairman, 2004-2008.

Stephen Beaumont (Vice-Chairman and Treasurer)
Lives at Theberton. Chairman of SGT, 2013-2017.

Dr Joanna Martin (Membership Secretary)
Lives at Sudbourne. Historian, author and former history journal editor. SGT founder 
member.

Julia Plumb (Minutes Secretary)
Lives at Chattisham. A vet with a smallholding with sheep, hens, fruit trees and a 
range of interesting ornamentals.

Julie Cooke
Lives at Brent Eleigh. Children’s book illustrator, a graduate of Otley College 
gardening courses, and has worked in gardening for 21 years.

Dr Judith Gowland
Lives at Braiseworth. Conservator/restorer of art on paper and a tutor of City & 
Guilds at London Art School. A returned SGT Council member, sharing responsibility 
for SGT bursary scheme with Laura Potter.

Loesje Houghton 
Lives at Woodbridge. Set up a Theatrical Agency for Creatives in the 1990s. This 
has now been sold, but she is still involved in the arts. She is leading the work on 
creating a new SGT website.

Susan Paul
Lives at Parham. Former secretary at Foreign Office and Otley College. Gave great 
service to SGT as general secretary and membership secretary 2000-2020. 

Haidee Stephens
Lives at Great Cornard. Garden designer (Pickard School of Garden Design). 
Also runs a volunteer gardening project for ActivLives in Sudbury. Formerly Norfolk 
County Council’s biodiversity manager, Wild Anglia’s operations manager, and 
estuaries officer for Coast and Heaths AONB. 



Patron:
The Lady Marlesford

Chairman:
Edward Martin
10 The Walled Garden
Sudbourne Park
Woodbridge IP12 2AQ
01394 459903
edward.martin8@btinternet.com

Vice Chairman:
Stephen Beaumont
Theberton Hall
Theberton
Leiston IP16 4RZ
01728 833833

Hon Treasurer:
Stephen Beaumont
As above

Membership Secretary:
Joanna Martin
10 The Walled Garden
Sudbourne Park
Woodbridge IP12 2AQ
01394 459903
sgt-membership@hotmail.com

Council Members:
Judith Gowland
Loesje Houghton
Susan Paul
Haidee Stephens

Newsletter Editor:
sgt-newsletter@hotmail.com

Bursaries:
Laura Potter
sgt-bursaries@hotmail.com

General Enquiries:
Julie Plumb
sgt.secretary@gmail.com

Officers & Council Members 2022

w w w . s u f f o l k g a r d e n s t r u s t . o r g

The Suffolk Gardens Trust is affiliated to The Gardens Trust, 
the national organisation to which around thirty-five 

County Gardens Trusts are affiliated: 
www.thegardenstrust.org


